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Taoyuan Arts Center "Iron Rose Theatre" is named after its streamlined, spiraling architectural
appearance, like a ribbon hovering from the earth, overlooking from the sky, like a metal rose,
metallic aluminum plate shines under the sun. "lron Rose Theatre" was found since 2012, in about
7 years of history, the Taoyuan Arts Center built up its fame with the local audience, the unique
artistic atmosphere was created ever since. This year, the Taoyuan Arts Center at the whole new
level, use the idea of merging Zhongli Art Hall and internal atypical exhibition space, upgrading
"I[ron Rose Theatre" into "Taoyuan Iron Rose Art Festival'. Based on the core concept of "Pluralistic
Theatre", this year, "Taoyuan Iron Rose Art Festival" presents total of 26 shows of drama with
more than 50 different expressions of performances. For the very first time, foreign artistic teams
are invited to participate in the performances and productions, and we hope to present different

artistic experience to the audience.

'2018 Taoyuan Iron Rose Art Festival" invites you to spread the fragrance of art throughout

Taoyuan in the season of Iron Rose bloom.

SHER

PRE -BERE
BNHEZE 9/4(Z) Bl - LBEE CGAWMBT THOERRE) - (MRESE) - (ERTEEIR) - (BEN
BRBIE) 15k BZ TRER) 7 HEE  BRE 115 20 RULEHES - IIZ TEBER) 7 HEXE -

HNER
NBEE 2 HEHES - AF MSEImEn ) B 75 fiEE -

HETREFEE
EREREEEH RS - WHTHESRF - BIZ 0 #ifEE -

TS AN RREEEENS “ PEEREFO Q

SN



%
H

It D 84 5 i 35 bl i O

RRAVEE

BRI

tF > EHF-EEEAMMERGEE FEREANE - BRE 101 25 > £FK
MEIELS ) FHEEMERER OME - SIESRBEHBREFECRHIER -
BAHEEAERNERSE -

SF MEEEITREME ) BAEDETEILEMHENRE  REFRERREMF
DEEBANRK—EELERBEERRA - L IBENMR) BELHE  KIBFERE
20 &0 ~ 50 B ETRAFXAVER - WEXHAFBEIINERREMELDREWNE - 828
MBZ=XRA ) FIVKREEMREL (RBHIR) - 28 MAZEIES) - 28 TA
NRATEIE ) REER [—HEE) ARSLE IREE)  ZRERER - RE (2
WIEANIR) F - AEBELTRMNES  STERHSHTEENERERD > F
BEMERRETAST  BEREERAEY - BHERSKRCNSHEEE  0E
ERBIILRETE -

HERAMHRFENBT > BRBTRAILER METRBENBE - #15 12018
PRESIBRETET ) AELIBKE A AR - SR RABNE - BUEEENMN
&9 BE 12 ARME - MESKRABRNENS S - BREETNEGRE -

BRETERXLRRR

FERE107F8H5H

Welcome to Taoyuan,
Enjoy the Literary Fragrance of Iron Rose

7 years, it is an incredible time of turning one innocent baby to primary school for education.
Ever since 2012, for the past 7 years, "lron Rose Theatre" has been hosted in the Taoyuan
Arts Center continuously, and introduced various high-quality performances to audiences
— art and culture lovers, which resulting in turning the event as an extremely important and
artistic one in Taoyuan.

This year, "Taoyuan Iron Rose Art Festival" invited Mr. Yi Wei Geng, the artistic director of the
Taipei Arts Festival and the current drama consultant of the National Kaohsiung Center for
the Arts (Wei Wu Ying), as the curator. "Mobile Homesickness" as the theme of the festival
this year, we present more than 20 shows of drama with more than 50 different expressions
of performances. For the very first time, foreign artistic teams are invited to participate in the
performances and productions, which includes the Korean Creative Dandi presents outdoor
large-scale hanging performance "Woman with a Flower" , Germany "Avatar Workshop",
Taiwan Mr. Wing Theatre Company x Hong Kong Yat Po Singers presents "Pica pica Choose"
and French director, Roland Auzet, presents "In the Solitude of Cotton Fields", etc. In order
to practice the concept of cultural equality, this year, performances are not just hosted in
Taoyuan Arts Center, but also in Zhongli Art Hall and various places within Taoyuan City,
or even in the train of Airport MRT, which provides, Various types of performance for all
audience, allowing the Iron Rose blooms everywhere.

Taoyuan, the youngest city in Taiwan, is a place full of immigrants with different cultures,
backgrounds and languages. We hope "2018 Taoyuan Iron Rose Art Festival" is the start
point to share the humanity story of Taoyuan. Friends from all over everywhere are welcome
to visit Taoyuan from September to December. Together, we smell the artistic fragrance of
Iron Rose and open up a whole new vision of art.

Xiu Mei Zhuang
Director, Department of Cultural Affairs, Taoyuan
5 August 2018




REAHRIGE

ERZEERBEROBVER  EE—REAREI R > HERETES (B
BMEE) - EFA—EABRES TRRERNET - NMEEMNEEEMEHEE R
B MAAZSETRESE - TMEEHMAIEES - hEFSERTENES -

EHREEY CGRUIAT TRDIERR) EEHISEE LT - IR RAIE - BEEMWET
BEFGERZR - AAEMEEE - BEERMER - RIGENANE (ER/NBAREE) H
FATEIR (BB E) TIEY - BUEMEREHBRAERHR - BINREBE IS
ZRERER N B HENEHEBMBRMEL - MALZERERERBRE AR
RARTE -

BRRBRANEEMRT - EEEHBREME - B2 L EIMAEHBIRBRIRE - FLL -
EXHFEBEEES AT REHNEL) - LISRERERIREERIMNR L%
BB mEZREEE S A EREBNEE -

ZBESEIEMEHMRENERA RGN BB —SEEIE - FHRE (ENRER
Bif) BERERIFSH - I RAREMBXEOSHE 2 MIAEF - MERHN (E18
TEE/IFR) U5 T ERABLA -

REHHEMERRFOEXEFNHET » FRALUAKE AR -

—

t_,

R ARIEE

Introduction by Curator

Reciering the invitation from the Taoyuan Arts Center, to curate "Mobile Homesickness"
as the theme of festival, is a decision was made at the very first meeting in museum.
Taoyuan is a dense city with the most immigrants. Organizing with concerning on how to
make art activities out of the existing limitation and penetrate into different regions. It is
not only a new creative trend, but also a reflection on the curatorial theme.

"An One-Hour Delay" by Yu Qing Huang will be performing in the train of Airport MRT,
it could be world initiative. Nevertheless, the festival cannot just focus on the forms of
performance, but to communication with local communities will be the most important
goal. "Contemporary Islanders and the Trees" by Yi Jie Wu and "In the Acoustic
Assembling" workshop by Hong Kai Wang, are both targeted to local residents and new
immigrants. Two other German workshops, Raumlabor, especially for the development
of urban space in Taoyuan, are involved in the impact of contemporary technology on
interpersonal relationship.

Promoting Iron Rose Festival, as the main task of which | am clearly aware, aiming to let
all Taiwanese to know about the Iron Rose Theatre. Therefore, Korean Creative Dandi
was invited to present outdoor large-scale hanging performance "Woman with a Flower"
right at the exterior of the theater, expecting more people to recognize the beauty of the
architecture.

The modes of international co-production, which were accumulated at the Taipei Arts
Festival before, is now applying to Iron Rose Festival as well. "The Moment for A Loser
Rocking" by Ming Tsung Lee & Searchlight Culture Lab as an example co-produced
with Kuala Lumpur team. In addition, | am aiming to increase cooperation between
professional arts venues, which "In the Solitude of Cotton Fields" present in National
Theater & Concert Hall as the good start of the idea.

Appreciate to the professional team of Taoyuan Arts Center, allowing me to have this
opportunity to serve people in Taoyuan.

Yi Wei Geng

KERABFE
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HHEE&:E“%E Q Ming Hwa Yuan Arts & Cultural Group
F2018 FEBIE (24X ) EFEME

Revenge of the Prince A two part play of "The Dragon Rises" & "The End of Revenge"

9/15(~)14:30
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2k B15 - RBE  UFBEHEEFEFIL  SHE#E
fIAYBEEE—RREN S - HSBREREMZIBAHEE, -

£ 20 BEERXEZEFRREE - FEhREREmMmIRTFERSE
BMRBALESN  THBRERRBEERESHRER - 85
- BRESE - MABSEERRBE  RIBE R B9
THERPEEHEIREEZIRES - A8 - BYTE
THEEA |

The first part of the story, "Dragon Rises" revolves
around the playboy state official, Qiu GonHuan. By
chance, he stumbled upon his secret origin, thus
unleashing wrath and vengeance on those who had

wronged him.

The second part, "The End of Revenge" charts the
protagonist's vengeful journey. The turmoils and
conflicts of love, sibling rivalries, father and son
relationship seek resolution ... coupled with the power
struggle for the throne, everything spiral towards the
final convergence.

Playwright winner of 20th National Awards of Art,
Cheng Sheng-Guo expresses the essence of life through
traditional GeZaiXi play. The stellar cast of Ming Hwa
Yuan includes established old guards like Sun Tsui-
Feng, Cheng Ya-Sheng and Chen Sheng-Tsai as well
as energetic young generation performers Chen Chao-
Ting, Chen Chao-Hsien, Chen Tzu-Hao, Chen Ling
and Li Yu-Chen, together with Ming Hwa Yuan crew of
professional performers making it a spectacle not to be

missed.

Eﬁ%ﬂ//

BISZHRS 1929 /Y MBAZER . - BREARTFE
BRMBEZOZL > DRNEENRESN

RHFZBNELOY EEFMAVEHEE
M RERSAREN RV BIRI R - BB ERAON
FE > WINEE LBIREMEE - MINEH
BRORERMRFEEM - EBRSKBHRE
DEIALRIRES - LG TRAF L

HAEGHNRAERNARE  FEEERTERA
HRRE > FHNEINERREIRAKN B
BEBERES

Established in 1929, Ming Hwa Yuan went
through thick and thin of GeZaiXi over the
years, elevating the art form through the
ages into a lively, colorfully imaginative,
contemporary stage performance.

With engaging stories that tackle modern
issues, Ming Hwa Yuan was able to
elevate GeZaiXi, Taiwanese Opera, a folk
art performed on outdoor stage into the
pantheon of national theatre, transforming
a waning traditional art form to a shining
beacon of Taiwan’s cultural industry.

The group continues to develop GeZaiXi
as a medium to catapult Taiwan's unique
culture to the global theatre scene, touring
various continents and presenting the
"Musical of the Orient" to more audiences
around the world.
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FOCA ﬁE@E&E@%Eﬁ Formosa Circus Art
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Do you dream a lot?
If in your dream, you could live a certain period of time in your life again, would you still make the same choice?

In daily life, people are asked to realize the reality and not to dream. However, according to a research from scientists
and psychologists, people develop less than 25% of their brain in normal while the other 75% is not been open up
without consciousness. For instance, "dreaming" is a typical unconscious activity. People rearrange their knowledges
and solve those difficult problems that they do not know how to fix in daily life. For example, a well-known writer
Voltaire often completes a construction of a poem in his dream. The ring structure of benzene molecule is found in
the dream from German chemist Kekulé. In Hans Christian Andersen's "Ole Lukoie", the leading actor "Ole Lukoie"
tells numerous stories, making children attracted to them and create possibilities for children to dream. Now, let us

create our imagination during our dreams!

Olé is adapted from Danish dramatist, Hans Christian Andersen's work "Ole Lukoie". Ole is a magical old man who
can reverse time. It is a story that he uses the magic to help Marty to overcome his fear and face his past again.
There are no lines in the performance. The actors use their body language and elements of circus like acrobatics,
juggling and mime to perform the plot, hoping to bring more room of imagination for audiences.

FOCA
BEELTES

Formosa Circus Art

L

FRIZRt 2011 & - FOCA TRRE D BEEIME S 34 - 723t
HERREPSEM - DAEREENSRILNEHENARS -
RERBER MR BE BAFTREE NI TEE
IREB TR REME - BIEARIMN DM IREME - RE
BTEEMEE - A% DG EBELEME - FEMEHF -
B 2014 FEHBEFHFHE  AEEEMOBHEAEE T
IERE SR/ \EURERE RS -

Since its establishment in 2011, Formosa Circus Art is named after this beautiful island, Taiwan. FOCA's purpose
is to develop the various contemporary circus arts of Taiwan. Combining acrobatics, street culture and theatre
arts, we try to create a physical vocabulary that is unique in Taiwan. Our team members come from different fields
of performance, including acrobatics, juggling, dance and drama. Throughout 7 years, we've performed in many
places in Taiwan and abroad, including twice in Festival Off d'Avignon in France, Taiwan Season of Edinburgh
Festival Fringe in UK, DGI Sport & Culture Festival in Denmark, Taipei Arts Festival etc. Since 2014, we provide full-
time occupation for our performers, became the few of the performing arts companies that have over 10 full-time
members in Taiwan.

13
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E'ﬁ'ﬁm *IJ gE ﬁ ;*_-_i.'.% E W % Bachanalia Taiwan Chamber Orchestra

F2018 Biffflss - KEBMEETLE (AF - SRnEEHRFE - 8F) |

{2018 Bachanalia Taiwan Autumn Concert J.P. Jofre & Bachanalia Taiwan)

Em%ﬂ//

2018 > EFff#AFIEE - AEIGBEAE 11 EFHR - SF - BAfSEEABBRBEMZNF
BHEAS EZEXRE—ERE - BiEntERERMSIEEL - MR RMAFEIER T FEZFEN
EEMNEEHEM UK [k - EXRHERBETEEHEMH/EZBRNES -

9,26 (=)19:30
Q ~hiEEiTey

BRiEbZ 9 - REEHGH R E FMARME RS LR B AL R0 E/\EH - B—Hi FHEEEREEE - EREHRFE
BEZALESKENEL  SURRUEHEREZR - T BLMEHIR  EXHERTFARTEREAL=Z
BELNEARNEFHER  TEHERHAEREZN BRAZEMH) - REEREHENIZERACEHEMEE—&
%8 - B—UERLESTLEERZN 2 Mt FEXEFRNENK - BERRRIEEETAI AL -

2018 is the 11th year of Bachanalia Taiwan. This year's Autumn concert, we are honored to invite the world
renowned Bandoneon Maestro and great composer, J.P. Jofre to play with us again. He is presenting his newly
composition "Double concerto for Bandoneon & Violin" and "Lars". Mr. Yih-Shuin Huang, founder & President of
Bachanalia Taiwan, will be the soloist for the concerto.

Despite playing with Mr. Jofre, the orchestra will also play pieces by Grieg (The Holberg Suite), Dvorak (
Serenade for Strings). Each piece is very beautiful and touching. And with great chamber orchestra like
Bachanalia Taiwan, audiences will be very much enjoying through the performance. Mr. Huang will talk to the
audiences before and after each piece, to lead everyone into the scene of the music. Audiences will also have
the chances to come in front of the stage to share their thoughts after listening the whole program or ask some
questions to the orchestra. In this way, everyone in the audiences will be a part of the concert, very special and
interesting.

Eﬁ%ﬁ//

B2 i I 5o 4% [ 2 P B R &0 /R 22 KRMAR 45 — B9 #04 (Nina.Beilina) 58 1988 FAIILAHRAY - LISK&=R R/ E » WIREE
o#88s - 2007 & - FRLEERMNERT - AOMARBEAREKES - HEEMNLELE  AEEDEEEER - FH
KEHREZRREAEL - REFNSEBELERTETFENRERTE ARRASRIHASH —ESKEMNRHIRE

HEBLERFNZEENTE -

2007 F+ZARBILHBLRTABZTLE - {TEE—RAIEEHE - BT IEBRNOABZI > BEMWALRERR
BERINEEAMBFPFNSEEE  ARFEHEEEREARED  Fit > EB—FF88H » 2009 F 6 ABERH
BFIMAEIRAE - ST EZREVEL - 118 - BT FLEER RS ERERE - RS FEREEINIREE L TR
B 2009 '2F5%e) IR LECTEFEFRTENLITLE  ESCRHBEE—BAHEUE - BT UREBRR
X FAEHULEETRANZEALHAEHAR > AREESEERETREIEERTHEE ESNEATRISTE » I
REFZ R BURRHBREER - 2013 FUANMNZ LS - R T LENHE -

HRBFMAMFEESS » 2013 FMFERBMER —XRSE - SHLEISRITAEIATEA T RIEE - AEEDE
R&E  BURKNAMBEEFNELEEZANE -

Bachanalia Festival Orchestra was founded in 1988 by the great violin Maestro Nina Beilina in New York.
2007, suggested by her Taiwanese student Yih-Shuin Huang, Ms. Beilina gladly approved using the name
"Bachanalia" adding "Taiwan" to found "Bachanalia Taiwan Chamber Orchestra".

Since the winter concert in 2009, Bachanalia Taiwan has been touring all over Taiwan, bringing new programs
every season. Through the past 10 years, they have played over 150 concerts. On April 2013, the 2
Bachanalia joined together in New York and played concert in "Merkin Hall".

Maestro Beilina's last appearance in Taiwan was autumn of 2013 due to health issues. Mr. Yih-Shuin Huang will
keep the spirit that Ms. Beilina had brought, continue to bring and share beautiful classical music for people all
through the island and the world.

15
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Eq:l;u Rhion Play

T HEFKRE (Karma ZMBIHE ? ) |

{The 10th Anniversary Drama - Karma is purely coincidental? )

9,29 (7<)14:30 - 19:00

9,30(H)14:30
Q HERERD
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HEBA—ETOER - HIBCHEEZSTHNER ...

e

)

Some people say that life is a series of multiple
choice questions.

As long as you are brave enough to make the right
decision, you can embrace a different and successful
S life.

29-320= But,

What is the so-called correct choice?

How to answer the questions in life?

Fortunately, before the completion of the volume,
| met you first.

This is a lot of fate,
Just like a neuropathy to a madhouse,
Just like | have been unable to leave.

About life, about choice,

| may not have a standard answer.

but,

| am willing to spend the rest of my life finding the
topic | really should finish.......

E%%ﬂ//

E4REZAREEN—FREEM TEEER/MMAN - 12008 £1 817 BEXEBRZMILT TEFAEIMEE -
#2013 FERE [EFEE . » BEERBABNUHEEMN X EHETRER -

BEERERSP—HEST RESH  FHESHFERBENABLEMMAN AEESZERAEAE - BRMNHERES
FEEEHER LREENER  REAZSEARDERSE—HE - LERRET O FHRAHNE REMHERERESR

Rhino Play is a collection of performing arts workers from the Taoyuan area.

We officially registered the "Rhino Drama Studio" on January 17, 2008, and later changed its name to "Rhino
Play" in 2013. Over the years, we have been actively working on the education and development of Taoyuan art
culture.

We are composed of high school graduates from Zhongli senior high school, Nei Li senior high schoaol,
Pingzhen senior high school, etc. Led by the head of Wang Zhenghao, we found that Taoyuan and Taipei
have significant differences in the development of arts and cultural activities, so we decided to return to our
hometown, Taoyuan, from various counties and cities. We hope to popularize the promotion of youth drama
education and art in Taoyuan. This is our belief in creating a Troupe! "

17
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ﬁ%glﬂfglﬂ Garson Play Studio

(ErZZT)

{Other Than Indigo)

10/19 (=) 19:30
10:/20 (<)14:30 - 19:30

10/21(8)14:30
Q HIEAFA BB

MERERRHA :
450

EE%ﬁ//

B (Zt)rER - L2—M2AER (SR - siH M)
BES - (Zth) FtBEERENSEE - (X))
MREBERAE 2 THE > WA TE) - THREE -
BHRFEER) - THRBEE > BHRTR - THLEIRE
BEERRE) - FBHHKELSE - (BEzT) RaE
MEBWEEALITHNOFBMENR LS LT > [FAK
BTEREESRNOEREE XA ZAEME?

—FBRBRRENEBBEXERBH GER (BELZT)
— B ERERS RIS EH
— IR AR E EE A —H N E RIS

{Other Than Indigo) is the combination of visual

art and performing arts.

L

BREREITHEEMIM 2014 F - DLRAISEBEEHATERRBZE B8R
ERE (RREEAEBE) - (HEP > BFHX) - (FEZE) - IMIE
NREEEBEEEIE > BAEEEE (BB ER) SENE—BEMEE
gl ~ FZBEMBEFTHEME - BEREEMBREERR - 2017 B 2 F#
EAEKBEHEHEZE - WL () —BILESIHE—EEE KEER
£ .

Founded in 2014, Garson Play Studio aimed for developing original
creative theatre performances and had published 3 works and
organized 2 art festivals in Taoyuan. In recent 2 years, it has also
been selected to be one of the outstanding performing arts teams in

Taoyuan.
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ﬁE E ,:E i 7.]' Creative Dandi
(HesEsInEn)

{Woman with a flower)

10:20(~)-10:21(8)17:00 - 20:00
Q MEREH OB ESAIMNE

BHEE

Eﬁﬁﬁ//

GREESEEL) EXINEFRRABBHEOE > FAENFIISRIESREREL - TEZ2X7 ] (Creative Dandi) BFk
HEZABRMNERRR  TERSEMAGHNEREIZABEAEREE - 5ER 2016 FHNHRBATHE LEISBEH
(Uijeongbu Music Theatre Festival) » ZBEZRSAEMEAEZTE > BIEMBMNEBEREESEENE (Seoul Street Arts
Festival) B3I EFEERBIET (Chuncheon International Mime Festival) & - AEH E @G A HBEEIRN L BERD
EEEYRE L - MRRERANEBROALS - ETHEERFEEMSHNEREL -

Woman with a flower is a vertical dance piece inspired by Picasso's painting of the same title. It was premiered
in Uijeongbu Music Theatre Festival in Korea in 2016 and has been presented in many festivals in Korea. Four
dancers hang the exterior walls of a tall building in a fantastic choreography, creating a picturesque scene as
they fly up and down in the air.

Eﬁﬁﬂ//

&ZX7T 1 (Creative Dandi) EEBSBERIFINESEHE
FOBRHER » BT EBESKEMEEERIES R 2
A FWMBRAE S A MR > thanfhPIERIMNE X Stalker
Theatre BIGE (BBENMEZR) (Frameshift) » S EZEH 2018
F2HFFEGE (Art & About Sydney) * R EE 8 A
Stockton International Riverside Festival J&H °

Creative Dandi is Korea's leading vertical/aerial dance
company exploring the relationship between the human
body, gravity and physicality. It specialices in outdoor
performances using urban spaces, buildings as well as
cranes and scaffold structures to create big impression
and wonder!
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'I‘:IA:":E%#%% Taipei Capital Ballet
(28 27 ZHERIE

{Ballet Pageant V)

KE "ImEES, )

10/24 (=)19:30
Q HiEEifAE

400

ﬁ&%ﬂ//

FeltEBEEEE /£ 2004 FRKBHT (EE) R
JIMETF > BRBTEASENSHI - LREARKK
2 WERRETERMT  BHNTHHRIIEAZMEM
BE - RAEM ZEMM—X - BitA FEX GIEES)
BOFLAE |

BERET S > MBRETHE  BERMLRFBEE
B ESRE - ZERTRER  AFBE=USFE
ERHLFEE - tFISERS  EEEFIE—RE
BREBCESAEGESREMN - BLETENEE &
BRERECRESTKERS  LESAEEHAREH
EHTRIEET |

Since 2004, ballet lovers has been amazed at the
varieties of ballet in the serial performance "Ballet
Pageant' presented by Taipei Capital Ballet. No
matter what the comments are, it's quite meaningful
and motivated for the ballet performance. That's why
here comes Ballet Pageant V .

Owing to the difficulties of ballet choreography, it
should be promoted and popularized to make the
whole ballet environment more familiar. This season,
there are three young talented choreographers
invited to make the creation together besides the
troupe leader, Mr. Hsu. All of them have their own
achievement in the dance and are good at their own
styles. These valuable experience will be transformed
into the delicate ballet language surprising all the
audience.

Eﬁ%ﬂ//

ZEL (1990 £ 3 B ) 240 - BIM TREIFIESR ) &
FEREER - —FEZL—XK THFEZEKEAE] -
EZEMNER TLEEAER  EXZEEMBNIER
RBA% BEEEXHEEL - BEMRNER (New York
Times) BREFIRZH - BERXE (Anna Kisselgoff)
R [REAEMRENES - (RRRREERSE)
& 2008 FEECME S (Dance Europe) Fam: &
TEBEESEAENRSRERN - BAIFTBIRAIE
W EREEMSATIMERLN - N EwmRENKE
Mo LIBREEIERM (B8 EFE) - i 2000 FA4EE
tEEHEME - AFEFAEENRZ TN  EEBEHN
TREGHFRERRLERRE  PEEETLEEERE
BRI KT -

In Taiwan, Ballet was enrooted and developed earlier
than Modern Dance. However, because former
ballet dancers have merely focused on the Western
Classical Ballet, Taiwan local artists seldom create
and choreograph their own ballet works. Without
accumulating any ballet pieces, Taiwan has lacked
its own original ballet art for a long time.

Anything is hard from the beginning. The Capital
Ballet Taipei was founded on March, 1993. Since
then, the troupe’s main task is to create and produce
innovative ballet pieces. In order to maintain their
best performance, the dancers first worked five
days a week, from Monday to Friday, just like other
professional ballet companies. Practice starts at
ten-thirty A.M., and from two to five o’clock P.M.,
rehearsals are scheduled. This weekly work routine
was followed for about six years. But due to a lack of
financial resources and qualified ballet dancers, the
Capital Ballet Taipei has now been forced to work
only three days a week. The troupe still keeps on
practicing without a rests, however, and they hope
the ballet company can continue their work and
develop further.

The Capital Ballet Taipei insists on a circuit of
performances at least once a year. Till now, the
company has produced over fifty ballet pieces
and has done around six hundred and seventy
performances. The dancers use ballet as a basic
tool to explore and create new genres and styles.
Those works which combine ballet with Taiwanese
Aboriginal Dance are the most surprising,
outstanding and highly praised. The Company’s
first performance abroad was on March, 1999.
The New York Times Chief Dance Critic, Anna
Kisselgoff praised the performance as a romantic
legend from Taiwan illustrating a full range of Taiwan
imagery. In 2008, the magazine, Dance Europe,
also has criticism — Making creative choreographies
is Capital Ballet Taipei innovation style, and it
represents the real Taiwan ballet by combining
ballet with the local dance form, representing it with
local metaphor and taking contemporary themes as
topics. In addition, in 2009, Capital ballet Taipei won
the 7th Taishin Performing Arts Award.

To maintain their creativity and variety, the Capital
Ballet Taipei invites choreographers from different
territories to collaborate with them and hopes the
troupe will continue to thrive, and make its life

forever.
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E%ﬁ* The Feet Dreamer

(REHEE)

{Childhood Dream)

10/27 (<)19:30
Q AR

MERERRA
350 ~ 550 ~ 800

jiiy _11()__/}-27(?1‘) 1 9?3-'0. Ellﬁ%ﬁ:rﬁﬁ 1F

mun BEEITZ A wwmn SREFEREIEREES

e Facbles Maragerwrt Conte . Toapat q 'ﬁﬂm

R W
EHET / s e
MR x BTEE x 70890 FRAEHRIE

HEHEMT X B ERXN - CERENEEEY ) BEARRKKNILENEEETLEE  GBRE  —ERITE!

Tap dance x Jazz Vocal x 70&90s classic songs

ER AT /

EEHANER  AEERERBET SO LEMEE
BT HBEEE  AENREE S REEMAI > ML
BB 2k KRR .ESUMBEME - EH -
e STEETEMNRERIE(F - RRIFET -

EFREEHENFREBIINEEZNEE 85

r2012 ZEBEELEE—%) - =8 (04~06) =
EmEEAEBEAME R - MK 12004 HEZE
BEREESEMAR W) SR - AFREBIH
ETHRAEE (MIER] BRERSLE (BER) 1
ZEIFHOE -

BT EFFEL TES ) BEe > BSREEEEHN
EMAT S PR ERY D ENHEEEMAE
NEREESHAIR/NBREF -

The Feet Dreamer, one of the most professional Tap
Dance companies in Taiwan, features on delicate
performances with live jazz musicians. Elegant,
smooth, multivariate & full of musicality are our
characteristics.
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AM E“% X E%H# 1%]?“1% AM Creative Theatre X All Music Theatre
CBKER)

{Taiwan Musical "The Impossible Time")

10/28 (5)14:30
Q BEREHD

ISR B AT -
300 ~ 500 ~ 700 ~ 900 ~ 1100 ~ 1500

EE%ﬂ//

EHEZBNER > TATHMNSERSE : A EE-HNSFE—
BAK -

ERBIAAEEAFRE MESERENEBRR =2RE
—BRIER  BEBEBRLZEMERSHRIZTLE—RES - AR
ABh - FEHA A (RIS A L AOIE S EET -

BRI 2010 & » HBREEMEE / RE - BRE(Fl - AT
BE - DREXLHZEE At - SEEIFARAEREIA
RiEH > BEREERBEHKNFTER B KNMELE AL ET
T EAEhNE X FRMETEEGIER EEFRTT - 2011
FHER 2ERF-ARIMNEHGTE) - ESEEHETS
EXEREE MY -

"The Impossible Time" with a brilliant musical form to tell the
Taiwan historical story that you must know. It's regarding
Mr. Jiang Wei-Sui, the enlightener of the Taiwan New
Culture Movement before the world war I, how to call on
the people to be conscious of their own culture and to seek
a life of dignity.

The musical is performed by leading performers in Taiwan,
with touching music, classic song and dance to tell you the
legend of this land. Premiere in 2010, and has performed
dozens of performances so far and has been well received
and praised by the audience.

E%%ﬂ//

FFLERES) HEMBESEEREN 2007 F614t  EABE—EAUEEBRRFAZTLARRENREEE - X
EGBNEARI S RIESALROEFHEH AR ERE CRit) (2003) @ BFEFERE - TMHEE - HALESLREM STt
RFE 5 - EERE - (HACERE - REH) (2006) ~ (WAEM) (2007 kEEELERTAE) - GREHZK) (2009)

CBkER) (2010 £ AL ZMEERERIE ) - (REFFI) (2012) ~ (D FEKE) (2013) - (B - 18) (2016 - EFIE
FARER - EIBFRXEEMBMARE) - (BBHRIR) (2016 - REXELBHEIRE )  #HIFESREOE > BHMEIN
SIEEE - BESET R AN E A AR ER T -

Founded in 2007 by Art Director Mel Yang, All Music Theatre is dedicated to promoting the creativity of local
culture through musical theatre by merging modern and traditional elements, while dedicating itself to the
betterment society and cultural development. Since its founding, the group has garnered widespread acclaim
with numerous memorable works, cementing its place as one of Taiwan' s leading musical theatre groups.
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EZE%%Z% Voice of Spring Symphony Orchestra
GBR - B3%)

{Loving Beethoven)

10/28 (B )14:30 ;ﬁﬂjﬁsﬂ/

B AT /
Q shimEiiaE

NER - B35 BHEBER—RKSEMAEEL  HXK2E BEBREZLEHBERFEERKEEMEER  RIESE21F - EHT

MR E 2R - BZHMEHAEE  SRREARINEEEE - MEHARIGERHEFIVERAS - RELURERFE - BEHSKERE
250 °

BHRE £ N8R - B23) BEgY - AINMTEEZRER%
H—EREHEE - FIHREHP - FZEERKS B S FHS
ESREHPER=EHE R > SHEB RIWAURH I
FERHRBERET AR SR

ZEK > FEMRE  RELAMNSERZY SECHRNITLE - 85
BEAIMNBREREREY - BHEREENZLEHE - THRRESBEAME -

Voice of Spring Symphony Orchestral (VSSO) was founded by
Loving Masters series is VSSO 2018 main performance. conductor Chen Yong-Qing in 1997. Gathering excellent musicians

in Taoyuan city, VSSO aims to turn into a professional orchestra in the
{Loving Beethoven) invites famous pianist Chen Yong-Fun

to concerto with VSSO.

long run.
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-] N =
IR & lﬁlgu ilii Flying Birds Theatre Group

(B CERED

{Time Stitching)

11/2(7)19:30

11/3 (<) 14:30 - 19:30
11/4(8)14:30

Q hTHELE

450

BT /

MEAESEABBELREAMEZIZNEN » HATHFIZEA - BhFABBEEC—ERBHRAMBT -
IMEBAMERMET - kT RABBCE—HE/M - J
TMAZERBMUBARBAMBER - REGBIER - T BERABN - BFERER T ERXRANRIE - 5k

HMEBMAHILER ¢ ERERME (S B BEBEERELTFHATENNZE  BEHENIASKENSERE
e

o~
FRHEAIESI AR - HABREACHRESIEE - BREBTUMERORIESN - PLBHOEES - B /
EM—EEIERE - ERIUEISEET > LATRE B SLENAETH - FEBNAZE - BREMER - 85 (BECERMSEE) > EREHSEFHIREHARHES  FNEIEEEE -

ERFEN - RRIMERIBER R T H R AORIH -
How could a story be told?
Through the element of sound, let’s trace back to the time around 1940s, to "hear" the youth of the main Flying Birds Theatre Group belongs to the sky, to adventures.
characters. We believe that the Tenvironment dwells in the body !, and we like to explore new performing spaces to have a

) . . dialogue between the outer and the inner world.
In this performance, the space and sound are combined to recall each particular moment. If we gaze upon

the memory long enough, it comes alive and brings back more. Just as wandering inside an old building, the
beauty and details are always there, as long as we take time to discover.
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%ﬂ%@ﬂ;‘] Q JingSheng Drama Group

(BEREREM - EER)

{Hakka Drama - Tears)

11/2(#)19:30
Q hiEEiEE

200 ~ 300 ~ 500

ﬁ&%ﬁ//

—SHELRNEERX —RESHEBETRNE
B —ETRBENEE  BRTHTHOE
PN

A timeless drama constituted by a hatred-
from-love injustice case, a history of
oppressing civilians by dignitaries, and a
fearless upright official.

E%%ﬂ//

SBBEBEAINRE 2 F - REEEANES  ERFTREBMNALUE » TEEREETEFER  BREXTRE
HAEAE - JIRAIRTELZRER - RAHEETREN - MEMEAD > SNEFE—KRIE - BHEXWEH - BEREMEE
EHESHFHN—RRZE -

The JingSheng Drama Group, founded in 2003 is upholds the concept of inheritance and continues the
local culture of Hakka drama; it promotes but is not restricted by tradition. By striving for innovation and
breakthrough, The JingSheng Drama Group gets rid of the outdates style of Hakka drama, and actively
promotes the art of Hakka; It not only expands the population of the audience but also devotes to take root
in the younger generation. The JingSheng Drama Group lets Hakka gradually get a new age by its every
performance.
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'I‘g %EIJ Slow Island Theatre Group
(EEZAD

{Woman from Indochina)

11/ 9(®)19:30
11/10(%)19:30

11/11(8)14:30
Q hIEASEA B

MERERRA
400

ﬁm%ﬁ//

FHRKGERSHBERFBN—ES  ERERNRXBEAS - AT HIEZEPOKE - EBEREEB R LR &
EZRAmER -

o 13 o
o &b A ol

'®.
o

BRI ORISR - BERNITEIASME—ERN - [TEZIMW - ABEzihy - fisEs > RE—BREME : KA
EEEL PR  BRERNREREE > /8 ®  FE - Bk BB EHARCRRENERE  EH—EEE
LA R HERYERS -

< » ]
8

X X XXX xXXX
"‘-lo*‘:?;'é‘

The family recipe related to Myanmar Thai and Yuanan Cuisine, in which hidden a family immigrant history.

. R
o SO AL PTG,
]

hides Chen-yar, a middle age unemployed woman who wants to start a restaurant by using her family recipe

¥ X W X XMNXXNNY
OO OO, 3

F 4

then found out family secrets behind the recipe, which connect to other countries on Indochina through the sea.

e

mEET
Mg 2—ROBRIE - BRRTENRE  RRMNEIE - RAAR ME1 TRES -

g SRIEN 2008 FAIMHKE @ HNHRFEUK MR BEZNEBEM I ESE  AFHERMSEEENES -
EFERE - (MERZE) (2016) - (FBE &% BR) (2014) - (HIK) (2013) ~ (AE) (2010)

Established in Taoyuan, Taiwan 2008, Slow Island Theatre Group wishes people who live in the island — Taiwan,
would slow down their steps with artistic beauties. The company plans to work with outstanding artists from
Taiwan and all over the world, to create experimental and interesting theatre work together.The works in recent
years: A mid-summer night's dream (2016), Lemongrass. Galangal. Opium (2014), Factory (2013), Moon Girl
(2010).




—_
/ \?;ﬁ%u Six Arts Performing Group
CALBAFERL

{Kong Rong Keeps the Pears for Himself)

11/10 () 14:30
Q iEEiAE

MEERT & RRAT -
300 ~ 400 ~ 500 ~ 600 ~ 700 ~ 800 ~ SVIP1000

E&%ﬂ//

MM —EEERN » SE—TEER C BIE—TEEN ° ATROENE ) HERBRILETE - KEBMRE - RABHK
WE 2

FERRELEG R ENEE - RIGKAVSFAKRES - 2018 BT REHBRIRER

)

!

CRLRTEERY) #8 TRADUSE - BEFEBYL. - T/NBST T » ARME) FHEERERE - LU (%) A2EIROEE - BE
fol - AM—FRATFEBIZH > H—REAER—EE > HEANTHEESA R > LIFARIMMALARMBR > BERARM

T2 |
BRFHEE

* ETHR > HRKIBBEEBAZIERHBET | — Nikki
*HRF—ETE > L% LRERARMNETSER - — FH
K ARBHEEEALR - ARBERE 2X7T BEEE | — Juliet

A fascinating alternative twist to a traditional tale. With the funniest collection of scenes, you definitely don't

want to miss this show!

Here are some reviews:

* "My daughter was finally able to share her toys with her little brother after she saw the show"-Nikki

* "My son was so moved by the lead character (Kong Rong), he began to research the story right after the
show"-FenChi

* "This production by "Six Arts" has made me addicted, I've been to see the show twice and | want to see it
again"-Juliet

"Kong Rong keeps the pears for himself" is a new take on the traditional tale of little Kong Rong who shared
his pears when he was four. There is an old Chinese saying, "A man at five may be a fool at fifteen. "It could be
interpreted as meaning that the gift of knowledge in one's early years is no guarantee of wisdom in later years.
SHARING is the core theme of the story. The plot of the story revolves around Kong Rong's family love of pears.
One day a guest brought them a basket of pears, but the pears can’t be equally distributed to everyone. Kong
Rong is expected to share the pears, but this time he is very unwilling.

EH%ﬂ//

AEREEZRENIL T (18 £ 51
CE B Z TRE] - HUH TREXEER - BEED
fERF - 24 ZE) WSRBERHYENE - B
BIEAZEAHE RRIEEIN - SRERNT
X BRERTEEZE  BISNA BHHE
FHRIAIRE - B EIEEMAR -

Six Arts Performing Group, was named
after the six subjects of ancient confucius
education: human relationship, musicology,
archery, charioteering, liberal arts and
cosmology, attempts to make fun and
playful performance as an effective and
holistic educational tool to encourage
learning and to expand audience's horizon.
Through performing stories, Six Arts hopes
to promote Confucius diverse eduction and
bring profound influence.
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E I Eﬁ‘ﬁ / ii Huang, Ruei-Han

CGARIER TR DIZEFE)

{An One-Hour Delay)

11/10(x) 1111 (8)
1117(x)-11:/18(R8)
17:30 ~ 20:30

Q HEMSEE LS

IR SRR
800

ﬁ&%ﬂ//

BER T RE - AETREER
AR AT A RERE R — AR R X
;aiﬁ/%‘ﬁ 1/1\1*1T—Iﬁb¥AJ:I_J HHEEmIX

BERET - EHEKRT

=

—— T &4 T~ TN

A TR ERE

| | _.n”1_J"/I|—-\JI!_—J

A ONE=HOUR DELAY

L
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i

P

#%i%}éiﬁﬁgﬁuuilxﬁzit =T
FotHLOROEE BRI RH

JD

—HEILERE 100 AR BB ERISEAE
— B R B BRI R A LR ERE

ARZBTEEAM A BEE B B ERETTALLE TALLANES - AESHEPARREEMZEETETHEET - &b
AT ERER - HRE R OERRE - —BERERREBNMIE  EEMBRRMETRERE » FMAEHME
ERELZ IR - FRIRBEIEEN R AVAR—{E/ RS - L 2 HIRAEE 25 {B/\BS - —FREETEBELIRT S -

The moment the train departed, it left.

Life could not start all over again.

Who says you cannot step into the same river twice?
We said, neither can you get on the same train twice.
Beep, beep, beep, beep.

The train has departed. The show has begun.

Mass transport is a black hole, in which there's no standard time. From stop to stop, your attention is drawn to
the destination, or the place of departure, otherwise it remains glued to the phone screen. The train is moving,
always living in the present. People sit inside, but just can’t embrace the moment.

The moment, in which you just missed your stop, makes the time stand still. Psychological time lost track of
reality. Leaving the destination behind, does it mean you have courage to make a different choice?

Join this journey destined for delays, let the hour of going off the rails become the 25th hour, a magic moment,
an unforgettable period of time.

LN

'/ R ALUE-RMEEE - LA LR =B EARRERR - 2018 FHE -

HM—REZREFEREERUBETHAERNBERTE - AMZENEREMRIBE - ERAAD R REFILRES
B B RRBEREEILRETE - SBHRAT S AN TESE—— BIETBWE - KGR TEEERE /H /&
BR% - EEHEER SR ER T ARt A th RERT P AR A - AURE BTN EITE RIAEZ T Ef G A B Z Y AT REM:

Production Team - Huang Ruei-Han
Huang Ruei-Han was formed in 2018. Huang Ruei-Han may be a one-time collaboration between three artistic
disciplines (theatre, magic, video production) or it could be the start of a ‘slash career’ for the trio.

Huang, Yu-Ching (director) drew inspiration from the common situation where artists assemble together for a
production then split up and go back to their own work as soon as it is completed. Unlike established teams
pursuing long term goals and bringing out new productions regularly, we must treasure every moment together
before the permanent and emotional farewell.

To deliver this Airport MRT immersive programme, Huang, Yu-Ching (director) gathered her former collaborators
Zhou, Ruei-Hsiang (magician) and Lee, Guo-Han (video designer) to team up as Huang Ruei-Han. Whether this
team stays apart or re-forms in the future, each of the collaborators will continue creating different possibilities
between the slashes.

OFEHEIA

1. iREE R 60 788 - 2RMUPICET  BFE -

2. W 17:00 / 20:00 IEZE A B EILEILIL=FT » £ ABENE) - HERFIEE > WAFTR

3. AEAREEREK  FREN LECEEBEFHRCT » UAERRFHE A RSAKES B BT o
4. FBHRATTE LINE App > MEEERIRSE -

5. AMEHMRE ZERAE  AREFB2ABAEBETMEEABTEER -

6. ERFERM E-mail EFBHEFHHENIET » BAIFRECNEETEZING -

7. AEGHEEERE TR - RESSEME 350 teidiE—HE  BEAFRMHTEMI - &
FEAINEE BT RFEL XH 2 HEE—AEF > BEFEBXTIREEGHHREEZEER - TTHEERE
BRETITEE ©
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=i5EEIE + Solo Taiwan

3 and 4 Participatory Theatre + Solo Taiwan Theater

(BB AR

{Contemporary Islanders and the Trees)

11/10(%)-11:11(8)15:30 - 19:00
Q MEBEES

Elz=El

ﬁ&%ﬂ//

BEMHREREMABE - EREMIE— B
 HDEDE L ROBNES - LU T AES  EIT—A—
=B (Play Back Theater) - HE 5 A5 &
BR2HE AZECHME  FELUEERE
Hing - FRBEENME - SRS ENEES -
BEIANEEERER -  SERBEMNA > BER
ZUBH > MEFMOIRE  HEHEHZR/)N
EANES -

We are all passing through this island.
We will play theater games and talk about
each other's personal trail. We will perform
a Play Back Theater under the trees. The
host will guide the audience to participate
and share their own stories. The actors will
improvise in different acting styles, including
realistic acting, singing, body movements,
or clowning, and return ownership of the
script to the audience. The audience will
hear multiple perspectives based on real-life
experiences, and together the contemporary
islanders' collage of images will emerge.

iR T EIE

E%%ﬂ//

ZREERS BATEHELE  EESTARR -
HEIEE B ERNRESE  ERRARAZENE

=IE R
Himl/=

Solo Taiwan 2 7 BIE : HEE AHEINEAN T HEEIRZ
o EEEAER2REEE LR -

3 and 4 Participatory Theatre: This theater
group brings theater into the audience through
workshops and theater performance. It creates a
safe environment that allows true life stories to be
told and fosters a real connection among people.

Solo Taiwan Theater: Co-founded by Taiwanese
locals and expats, Solo Taiwan Theater enables
cross-culture communication through theater

performances.
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E ?LE EIJ i% Fantasy Theatre

(MEME) F_5E

{Immersive Theatre) 1

11/15(m)-11/18 (8)20:00
Q xiZm=

MEERT & RARHT -
500 ~ 1200 (11/17 AEHRESS )

ﬁm%ﬂ//

WMAER X BISEAM SR X ZEELIE

MFEREETRANUE - SENSLULONER > EEERAMA
EMETR 2]

=fURIEE - ZEBlE - FRBERMEZSH

ERZENEFEE - AEE—HCNEIE
AL - BIR /ES - 1RR 0 B —RR (MEWE)

OEFEEIE -

1. [REEE)

11/17 545> [REARER - RERELR > THHEE  BhHaE
BB REES -

2. [BEREZE]

FEEERHENEE  A-HBREHEEE > EMAEEE - A
KZEZHERERTENLEZ —  BEXE AR RENENE
& - 258 2015 Bk BRELEY -

3. AEHIFEREY - R ARSTEE) - MEENL

4. BZEHBN > FELRERBEER www.fantasytheatre.tw

Modern Literature X Theatre
Weird Fiction X Site of Memory

Three creators and three stories ...

They wander in the netherworld individually.

In the centennial house in Daxi, there are memories carrying
in a century.

About lost, regretful / forgetful and ashamed.

It's an experience of immersive theatre.

Eﬁ%ﬂ//

RERIZLIE AR - FERUFTFARERRNZEE > LRMEEER  FHEEREE
& ORBRAERSRINAIENRE - RIESEER 2 AZERT : TERHWAE) - i
FER) B X2 R - BEEELUENRESEERINRIEABRRARZD
HEERE - SRETREMITHEAT &1 BERERE - AFREE -

HIiTiREE / BEfkEl
BMFEREHE / MTFE - REX  BIER

The Fantasy Theatre Company was led by the director Liao Jun-Kai and art
manager Judy Tseng. It gathers playwrights, designers, producers and other
performing-art professionals of the younger generation, inviting new, original
theatre works to emerge with the aim to link social issues, stimulate dialogues
and reflect people's life.
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A 73 *_I'gﬁ%“ X _ﬁ;EEE uE Mr.Wing Theatre Company X Yat Po Singers

(B IEES)

{Pica pica Choose)

11/24 (<)19:30

11/25(8)14:30
=)

)
i PICA PICA CHOOSE

ol 7R 1 82

ABLTRHE X —355%98
BHREEREHS

SRR B AT -
500 ~ 900 ~ 1200 ~ 1500

2018.118-128
BE. 6P. 61t

ezasmeags: [T
GBI SRR T RN EY

Em%ﬁ//

—HMIEEN MERES) ATIIME—BEE  RFB L CSEBEIREMNEREE  TRE B -8 -8 NEE
EERATR - tMIEEMERBENTOIES » BT EENRRMANZETMESHARK °

MRILUE HAYEE » sEE B E R 2
M BR Al R AORF IR - PAABRERATIE - |
PEHENERSEE  REEEANREEES -

ENESERNERENANRITAE - B LA KRBELERRNOEE—HHER - SHFHABRER ? ASR
TRIEZMRERIGAME - HE—EFERT DEERERGTI REISER  UERMEBEZTLBEREHE A28 (&
BROERE S EHEEE ) - KUSIRIKIEI R - WERABRERATR -

A group of recent graduated Pica pica decide to take a chance on finding a good job. They are to audition for
the engineer of the Qixi Pica pica Bridge. Can they pass a series of voice, appearance and artistry tests and
claim their dream job? What will happen to them if they fail?

The Taiwan-based Mr. Wing Theatre Company possesses a strong foundation in poetry and literature, while
the Hong Kong-based Yat Po Singers are known for their physical and textual style and refined, yet lively,
performances. These two performing groups teamed up to create this production. Through the sounds and
rhythms unique to Mandarin, a lively word game develops. This is an experiment in the possibilities of the
human voice.

Eﬁ%ﬂ//
AAFRATEIE Mr.Wing Theatre Company

ADFATHRIE - BRI 7 2 B B Al (it B B A% O A B BRIREEERS 2007 F RIS - BIELURES B/ \BISEERF AL R
BIE - HEREEMRIHE2EEL (BREIS) ER - SARFItBFARENPREERNS - EBXANBHEER - &
SEHEARTER - MBLUK S EEERE L AR B - FIEHAREERIR - RRE N HERZIEARE I EAHT
B ERFENPEARRKBEZEANAHN - UEEEBHEIKIETE - EEEFMENER -

Mr.Wing Theatre Company

In 2007, Mr. Wing Theatre Company was founded by LI Huan-hsiung, a previous core member of River-Gauche
Theatre Group and Creative Society. With this new association and name, LI expects to create a platform
without limitation of scale that focuses on both mastery of performance skills and style.

Since its beginning, the belief in the subjectivity of theater creation has been upheld by the members of this
theater company. Its goals are to continuously and actively engage in new fields of theater development
and production and to endeavor to seek opportunities for international exchanges to produce dazzling
performances based on collaborations with professionals in different genres, as well as by writing works and
exploring various cultures.

—&f#7EM8 Yat Po Singers

EEEEEEEAZAERAE  AEMSEMREABMEE AEBRAETFI - EINENERRIER - LIEBEEREE
MR - BRGHEMRERN - TENEEHF—RAEARREENR - BHRBERENEREMHE -
EEEFZAEAE (BR) BFEBFMAREARBEIRE 20090 CASH &M BLE (REEMRTLEFER) - AR
2015 FREBRBMBRFMR [ EMHELE) - 2017 FREEZEBEIE (XW1B) (FR) » BE_+REEBEL
BI#E TRZRRlME ) - TRESER &k [FEBFRME) -

Yat Po Singers

Yat Po Singers is Hong Kong’s first professional a cappella choral theater company. The founding Co-Artistic
Directors are Patrick CHIU, NG Cheuk-yin and Yuri NG. The company focuses on producing and developing
original works to promote a cappella art and demonstrate the innovative interaction of music and theater. Its
first a cappella theatre production Rock Hard received the CASH Golden Sail Music Award from the Composers
and Authors Society of Hong Kong in 2009. In 2015, the company was recognized with an Award for Arts
Promotion from the Hong Kong Arts Development Council. Another of its a cappella theatre works, Our Immortal
Cantata (Re-run), won Best Original Music & Lyrics, Best Sound Design and Best Production of the Year at the
26th Hong Kong Drama Awards in 2017.
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A 7] ﬁﬁl;“ X _ﬁﬁ ;EEE uE Mr.Wing Theatre Company X Yat Po Singers

Bl FrE E5E)

{Pica pica Choose)

BIRBRBEELET / (AT

— BB A ENTEE 0 2011 — 2013 FAFB/INTELE
BYBEMIR - 52 1997 FEFBEMRMAIER MEiiRFE—
#wEE) - 1998 FLUEIBIEMR (B4E) #BEE Bagnolet #REEHE -
2012 N EBHITFREE MMM - W5 2013 FiE
ERBMBEBEE (FEREEMRE (FIE)) - AF2H
BIERBISES « —8EIB (K\E) ~ (F - X) - (RE) -
FRZEESES (RPANE) - TIMHEBHE OKEM) - #H
TEREEE (B 1878,  FEEEER (WE%) - D
FilE) - FAPEE (FEEFPLE) T8/ TELE (/)
WAERME) RIFEHREE (RN EEM) £ -

EATHBES / BRIRE

AEFBE - BIfFtBIBERIERE - RIEANRITE
BIZMRE - RBABREEMEAFRLTBUBRE
EREHE - 2EEARSEREAEZENNPER
f£& > ENOFREENEISEE S > DEAH R
WXBERNVERAER  RAANLZRREFLEESR
Bli% - NOFERE - EBEALBERE / KBRS
MERFRERE - AHETRAISTRFRS  BEEEN
BIRE CHERIZ) ~ MARFEE (BAERR) -

EIiTHEE / BRIAE

LREARERET / AF (FE)

mEIEEE/ SER(EE)

BEIRE / REEE - 1EE (FE)

#ARET / BIERD

IBYERET / ML E

BREEERET / MIME

BIEE/ B8R RTH

EHE /

= BEE T2 ATE - BHAEF - 2EE  REFK
BE - RER  BEE TDES  ZRE - EEYS
REAN/RER  REX(FE)

RUEEL/ ANFATRIE

TRHENA / ANFATRIE - —3EmE (F#)

* AEHE 12018 hEEBIREMET ) RERE

Artistic Director / LI Huan-hsiung

Stage Director and Choreographer / Yuri NG (HK)

Playwrighting and Lyrics / Chris SHUM (HK)

Music Director and Composer / CHEN Chien-chi, Yin NG (HK)

Set Design / CHENG Hsuan-hsun

Lighting Design / LIN Li-chun

Costume Design / LIN Pei-jun

Assistant Director / TSUEI Tai-hao, WU Zi-jing

Cast/

YANG Qi-yin, LI Man, PAN Chih-yuan, CHIU Li-shu, LIU Yao-xuan, WU Jing-yi;
Raoul CHAN, Ronald TSANG, Jordan CHENG, Rick LAU, Anna LO (HK)
Producer / CHANG Bao-huey, Kathleen NG (HK)

Production / Mr. Wing Theatre Company

Performance / Mr. Wing Theatre Company, Yat Po Singers (HK)
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E% - EE Roland Auzet

(EMRTEE B

{In the Solitude of Cotton Fields)

11,29 (m)-12/2 (8)20:00
Q MERERLEIES

MERERRA
800

ﬁ&%ﬂ//

HEEBERRA@EN (EREROIR) £ 1987 FEEE - MELERHRE - AAEREATE - LERANARES
HROBMNE BRTREAG— (AL B (EE)  AAEIUHETEE  EEBEAARDSE (82 AR
ETEAE -

AEHPR — AR AR 2R > BRSEREHREEMEEBERFINERREISEEEH - ZEEH - BRIGHER
BUREMBHERESE  HEERHELERABNE - BRTIERERNEREMESIERRZRERE - EHRNF
F REERERESNFRE—NIREHNEZI  BAMNBGZER  BRMAEMEEEHMHEE - WEBRROVMEE : &
BRI —EHEFRP RO - AERBEHAELNREREEZRM - BRALARRFHREFENEHESR -

OEEIA

1. BB ZRH 60 788 - EBHISAKE - BIRMFB/OEHR 15 EERBER O -BREES - BEREROEEES > 555
IERFIEE AR -

2. @E 12 MU LBRME -

3. AEEHFRX - 2REFEHEHRL - RISFRETANS D EGENER -

4 KEBFEBEERFINRER  BFEDREWEESSVRABTES > LEEERALLUETE -

Audiences are invited to put on headphones and walk on the arena and around the theatre in the night to
eavesdrop on the process of the deal and to follow the exchanging arguments between the dealer and the
client. Audiences on the one hand feel the uncertainty and tense of being in the public space and on the
other hand listen to the private conversation through the headphones. It aims to explore how the audiences’
movements help create the visual and audio perceptions and how the perceptions contribute to building an
atmosphere of intimacy in the public domain.

In an era where the line between public and private domains gradually blurs and dissolves, the form of theater
is also renovated continuously. Roland Auzet’s immersing sound theater would make you re-consider the
distance and relationship between individuals, space and society through overhearing the dialogues and
private conversations of desires via headphones.

E%%ﬂ//

BRBTYRET /B - RE

W - REASRTEZEFVORAITELELR - (FHE > ARBUE—EE  #ESENLIARERGELER - &Y
SHIEENEHHEE Arushi Mudgal BB BB AR - BIEL (Jérome Thomas) < BIZHS 2011 £2 2013 FHAM -
B AR M CEE BRI A EAMTHEE BRI - e 2007 FRREB LA EME LB L BNE -

2000 F - RZAISL TMERTTEN) BRR - W58 2005 F £ 2011 FEIMBEREAMNADE - TEM2H ] fShEix -
BIEIRHET SR ERBIRY(ER - 2014 & - EREBERTBIREE - BHMBATEN—EEAIE - BRIFFRRIERHRE 20
MELBRTEZGIER  RAMARIEARKRRLELERE » WRAEHEARRNEE -

SEERK

BRB TN/ BH - BIZ (Roland Auzet)
JEE / HRiEs: - TR

BIRRZE / HihE— 350 - XBER
BIAENZBEIEIEIE / BRZ

BEFMBNE / Thomas Mirgaine
FiliitEBEEERM / Jean-Marc Beau ~ Anthony Caruana
SMERE / BEZ - 155

EETH / EEH

RS / 5T

EEsLEE / ) A

This co-production between Taiwan and France features the stage director Roland Auzet. The production
features two Taiwanese actresses, Yen-Ling HSU and Angie WANG, and presents Koltes’ texts in the public

space.

(B3
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HEEREELE X MRAERE

Con Bello Symphonic Band X If Kids Troupe

TEERTEEES (BR - S5

{Children's Musical "Hear - Hayao Miyazaki' by Con Bello Symphonic Band)

12/5(=)19:30
| Q HERERD

BT EE 2R -
300 ~ 500 ~ 800 ~ 1000

ﬁ&%ﬂ//

M=) BEEECRFARROLRAEIE - TAGE) RENELEREHETTEY  SEETHERERE—ME
IERAXKHBEEOHE » THENSATERRLIGEHEMRENEXEA

SHE METEELE) BE MMERERE) HFAF  URSESHNEETLE - sinis  FESURAR /)0
E—RRES ISR EZ TR | RBAER - ATORRR - MENRITA - HER0LUE - 2WBKEKIEE - 3
LS - ERENRE > AEMRERBIATMERR ? —SRMETHNERMEIGRER |

Hayao Miyazaki's animation work is accompanied by the growth of our common memories, His best partner
Joe Hisaishi uses his unique compose techniques to spark the animation. Every single time after watching their
works, there are always one or two melody lines that keep repeating in my heart for a long time, whether it is
content of the story or the music that is always charming and unforgettable.

At this year, the "Con Bello Symphonic Band" and "If Kid's Troupe" will participate this performance together, to
perform the live music and play at the same time. They will lead adults and kids to explore the secrets of Hayao
Miyazaki's animation with Joe Hisaishi's great music works.

Eﬁ%ﬂ//

BEBMETEALETEZ (HETREEER
B =EERBETFSLRER  BERMAES
BMEEE - AFHGEBRERY  EEBELA R
17 BB - Bl RUcSEREBE—BA 1S
ASMEBREL BEAR - BHfIRE THENEEE
Ky &= TH#L TRIE. TE&y THR) pEB
SUETRA - FiEHEH FRA SRR 2 AU - HAAE
BENSEESMERNTEARERETRAR &
BETENILRRERERON -

"Con Bello Symphonic Band" is one of the
Taoyuan City Outstanding Performing Arts
Teams which is selected by the department of
culture affair of Taoyuan City Government. All
the members are professional young musicians,
and hold the music degree from famous music
schools all around the world. They not only have
perfect performance techniques but perfect
ensemble spirit. They cooperated with a lot
of famous performers around the world, and
they perform not only in music field, but also
drama and dance. They performed more than
150 concerts with more than 50,000 audience.
They adhere to the faith of "Ultimate Pursuit of
Beauty", "Refinement" "Innovation”, "Inheritance"
and "Confluence" in the direction of production.
They will continue to introduce more classical
and innovative programs to audience, and
look forward to making high-quality music and
develop to all of the people in this charming
island. For sure, to contribute to the rooting and

promotion of music industry in Taiwan.
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E Hﬂ i@‘ & ;¥ .E‘,i-:: K1t ﬁ BE/L} E.l Ming Tsung Lee & Searchlight Culture Lab

(BB RERB)

{The Moment for A Loser Rocking)

12:21(7)12/22(7<)19:30
Q HERED

BB R B SRR -
150 ~ 200 ~ 300

E&%ﬂ//

EERFRITRY TFBEEREE ) (lecture performance) @ f&& N
MR ER S E A B R M R SRR 0 PSRBT B AR BY R Ze R R
BEZBEHBHERS  EELIERZOBHREE - It
KBHEESEERERNALEERR AUl eBETHE
MEBREFERRSEESERE > HEFKERARBEKRERT
B WHAFARETEIHE/ RE / FHA  B&ESE - &R -
BREH - IS - BREMPRENERTE  BERKEERE
thEHEEHE - EEAENEBHEZE - ESEEHFEXNEE
HELUMER B AR AR - REETHERENLE (B (&
i) X WERREE  RREEEEES OREAERERE
KREF  WAKEBES MRHEE WEYX > MERBEYE
& ~ REHAYATEE -

This program, based on an innovative form of lecture
performance, combines conceptual presentation with
artistic performance, and attempt attracting more people
to join in theatre, as well as facilitating the audiences
to bring their reflections back home. Through the
juxtaposition of talks, skits, readings, dance and music,
the show shuttles the audiences between their ordinary
life and other's extraordinary stories. The main key is
humorous and even absurd, and thus we try to portray
the so-called "losers' generation" in today's Taiwan. This
program may give some hints for the audiences to find
out their own "rock moment" to resist against or reconcile
with such a brutal world.

E%%ﬂ//

BHABEEEREE  RE  BE  EFFRFFTERREMR - RIFATHR - REQBASEL > BET=FHHNE
K BEELEXER - 2017 FHABRERS TKMELER ) FE X ATABAEZEHERERLHE - RFRRERE
WE - HEFHERE - SFRHREE B (BBEH) - (BFEM) SERESERYE - LRET  £ANMENRA
BRFLEKX - MEEREMERAN—E > B 2013 FESX2ELEBEHEEME - & - & - HFEEERER -

The team of performers includes young speakers, actors, dancers and musicians. The producer, playwright
and key speaker, Dr. Ming-tsung Lee, taught phenomenal "Sociology of Losers" in the NTU in 2017. Over
600 students joined in this O credit course for 10 weeks and thousands of audiences watched his recording
videos on-line. The co-producer, Ms. Rou-ying Wu, is a prestigious playwright, senior theatre director and once
won the Golden Bell Awards. The director of this show, Mr. Yun Lee, a rising star in Taiwan's theatre circle, is
studying at the graduate school of TNUA but already has rich experiences and outstanding achievements in

several art festivals.

BB AL BEF SR AR E LB LNER - AREN  EFXRIESE (HEK)
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AM E“%E“% AM Creative Theater

2018 {Musical TARU! ZBEEET | ) F&5|

{Musical TARU! )

12/29(%<)12:30(8)14:30
Q BEREHD

E&%ﬂ//

BE | MBEEAZELZR

B4¥EEEE No.1 Family Musical RIEREES LEIALE
8BE 2017 BEESWERER - 88 10 EAXE
=

400~ 700~ 1100 ~ 1500 ~ 2000

MFIE B MR FIEH R B AR 2 EYESE - BT
I ERAZRIRE > RERTHRAY - BMEER
T FMEERRGET/NHEIE TARUMILSE - &
BEIRBETILALERARE.. MAZMAREHEE
BEIEYE TILA - X6 B & BhERI/NERERE TARU BE ?

RIAEZRM THEXSEE ) - FEREEZHNIR
BRIBABISEE BEREBTZAEROEL
{Musical TARU | ZBERET | ) IRBXEMER
21 HEVERRESE 2.5 KRR EABHR
B EITZENEEN  EHRaEN  BEmFREL
WHEZFLEERMNEENEES -

~ Surprises happen on a night of total eclipse ~

No.1 Family Musical in South Korea
It has exceeded 100 shows in South Korea so far, with more than 100 thousand people having watched it.

Nelly and her friends meet at the Museum of Natural Science.

Unexpectedly, on the night of the total eclipse the exhibits, human and animal, are resurrected!

Thieves stole the fossil of the little Tyrannosaurus "Taru" during the night, causing the Tyrannosaurus mother
"Tila" become angry and violent ...

How does Nelly appease Tila and help save little Taru?

A breakthrough "sing and dance musical” to provide the audience with new visual stimulation and exciting

theater experience.

Subverting the common forms of Taiwanese musicals, "Musical TARU!" will be presented with a large number
of song and dance sequences. The actors must perform while operating large dinosaurs of up to 2.5 meters
which challenges the strength and agility of Taiwanese actors.

E%%ﬁ//

BMBNREESERBENEL - E8TLAPETLELENTE  BRREMAHARBENAXERLE - BAME
FEOHNHEE > AARKRESNEIMNRERED - PEREEMBHREREIREETE

AM Creative Theater

We are committed to creating performances that are suitable for family viewing. Through the elements of music
and stories in musicals, the performance art is presented in a simple and easy way, so that people can truly
resonate and so it can become an easy-to-accept entertainment for modern families. We wish performing arts

will become a priority for family recreation.

55



56

M T (ELh

1 9 (B 09:30-16:30 | @ tkEREEFD
10/ th (AZETBRIE-BEISHETE)
#H#5E402-88661116#9 &2/1\vH

1027 h-28

Q HEREEHRD
#=E Gesin Danckwark i FLiE T {ELH)

1, 10m-11 10

Q HhEREFD
{##BRaumlabor (i Z= SR TED)

() ()
11/25th ‘12 /& nd
14:00-17:00 | Q@ kEEREmREEE-SEAMIEZRER

Farsl (REEEE)

T{EthER&
WA EEEA02-89131111#807 &L

tRERIIES »

T 1£% (workshop) —F& B HIREHE B OBBMM KA
B2 7 1960 FREBAS M - 18 E M (Lawence
Harplin) BI2#§ « TIEL5 " B E| AEIE Tt EZH - A
AL R IEN RIS - IREFAFIR S ~ ]R&) - HAERZR
B—HEHR -

BB RBRERER  SIHREEE > BREACH

BRIE  MHEZRMNAR - TIEHE-MRIEETRAHTS
TR TENALES—EA2EEEABRBR - LUEEM
ARFHSHENDER - BEERNANEAR T EEES
BEEVEE - BrY TERUUESSHTHNERERE B
ALl Z T R AR B RBERT RO E A -

HEEBIRES L - AR ISR LU A R BB SR 15 5 2K 3
BORIBEERS S - EEZDBENAREEA S OBERRMER -

TMEERHEEE  HEAFEEHBAUSEENRRT E2H
EERZAIEMNAR BESRIREIEYF - RERE
2 BRBH  thEeWBBZM A E— P00 T BRI IEEHE
BRI R AT A SR

2EEFH : http://wiki.mbalib.com/zh-tw/%E5%B7%A5%E4%BD%9C%E5%9D%8A
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(BEBTRIE - BEISHEE)

10/19 (®)09:30-16:30
Q HEEEHD

#H:56 + 02-88661116 #9 &2/\H

EREUNS{EEB EU Culture Programme #ERIETE ~ TIFEKFEAZET BIE Odin Theatre 35 » —#EIIAGTEMNE
EAF - OAF KR - WE - BUSHET - EEME - KR - 28 - i - R - ZEF+—EECNER - 30 B
B > W0H 2015-2019 EBCN 75 B BT S AFERE P - R 7 EEBUNRERERUN /MR E R 8448 > 28Hp
BERGEERE - ESF BN - BRES > Hb > BNERARELE -

BEIEMEtERR AT Mt RENS - SHAZNELEEERERBE  EIHADZLEBALEME -
BENTREEZEREMERT BE Caravan Next BEIEMIET ERE E8LE - BXUT BN RHEE 2 ZBUN A BTt 2 B35 E8 -
FERF i A SN REARNE » BREEEHARMNMHERIZLRERBRAMEREZENZTAN
MEBZMALLX Caravan Next BENEIMIEt EME—NRAI SR - BUT BRIBASHRRIEEE - KEDAEE - SmEREH -
ZRETBALUREMLEEISEABERRI - BRI R EARMAIEE - BEHEET BB Hit 2 EI5 228 mamy ——
EREAENHRENTFE SEEMEFRNEEFE -

CARAVAN NEXT is a large-scale European (EU) collaborative project where theatre events throughout Europe
stimulate individuals and communities to reflect on European challenges in the second millennium.

The project erupts from the former EU project Caravan Project. Artists are on the road but operate in a larger
scale including 30 associated partners from various countries in Europe and 21 countries in and outside
Europe.

L& - BH (Eugenio Barba)

1064 F1& A ERERERRE (Oslo) BIAZENT Bt (Odin Teatret) » 5 1966 FBEIF ZMFHATISE (Holstebro) » FAFE
B BIE B (Nordisk Teaterlaboratorium) o #1838 32 & » EEEEON ~ TN ~ ALEMAFEZMNEL - 1979 F > 1ty
BISL T BRRBIS A SBEERR (ISTA, International School of Theatre Anthropology) * —EEEES ~ & - SERME
BRMENER > —EEMEREEGNEER - ZEEE GRENEAM : BB AKELIERE) (The Paper canoe: A Guide to
Theatre Anthropology, Routledge, 1994 AR ) ~ &I : 5 - £1if - &KX ) (Theatre: Solitude, Craft, Revolt,
1999 F R ) ~ (BT 2« RERKBILBELE) (Land of Ashes and Diamonds: My Apprenticeship in
Poland, 1999 FHiR ) - W15EMEAIERFIEIER AR BB -

Since 1964, Eugenio Barba and Odin Teatret have devised their own way of being present in a social context
through the practice of theatre "barter", an exchange through performance with a community.

In 1979 Eugenio Barba founded ISTA, International School of Theatre Anthropology. He is on the advisory
boards of scholarly journals such as "The Drama Review", "Performance Research", "New Theatre Quarterly" and
"Teatro e Storia". Among his most recent publications, translated into several different languages, are The Paper
Canoe (Routledge), Theatre: Solitude, Craft, Revolt (Black Mountain Press), Land of Ashes and Diamonds. My
Apprenticeship in Poland, followed by 26 letters from Jerzy Grotowski to Eugenio Barba (Black Mountain Press)
and in collaboration with Nicola Savarese, The Secret Art of the Performer (Centre for Performance Research/
Routledge).

Eugenio Barba has been awarded honorary doctorates from the University of arhus, Ayacucho, Bologna,
Havana, Warsaw and the "Reconnaissance de mérite scientifique" from the University of Montreal.

He is also recipient of Danish Academy Award, Mexican Theatre Critics' prize, Diego Fabbri prize, Pirandello
International prize, and the Sonning Prize by the University of Copenhagen.

ODIN TEATRET :

NORDISK TEATERLABORATORIUM / ODIN TEATRET was founded in Oslo in 1964 and has been based in
Holstebro since 1966.

Since 1984 it has had the status of a self-governing institution. The permanent salaried staff, including actors,
technicians and administrator, consisted of eighteen people.
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{EE Gesin Danckwark <PiFLiET {E1h)

10/27 (<)-10/28 (8)
Q HERERD

#2576 : 02-89131111 #807 #kE

BISEEISEN - AREYS (Gesine Danckwart) Fi#%8#9 Chez BIE (Chez Company) » 5 2011 FERTBITEEIRI FL3E
itE (Avatar) > FEIIHBAEHEEMS > S@EMELENRENE  FERFHECHTRENTE - EREZEIST
R XA KBBUHES  CERELH—RIREHFEMISZTH - RBENER / HIREHRE 2B ek R 260
B8 -

BAI FLERYE B B R B F PIRE ST RO BUR AT S 08 ( —E7E 2 BRAMEE L IR E BT FLEBEIR AERGEE - LR—EMMEREE
BB EE ) RBERTNHEEERE - T80 - MEBERLERERE T LIRBHEBHMEETH app 8 L BHER
JLAZRURBER » b BE S Y 4% IR FLAE B9 BR AR LUK Bty A AYZZTE -

FEERMR ETIES - /8B - ARESIEEEEE - BRNMHSET - B - BT EESEANS @8 -

We invite our participants to a special experience between the analog and digital world: We want them to
create and turn themselves into an avatar. How deeply is our live influenced by digital technics and new
media? Are we becoming machines reacting, communicating through our devices? We want to question our
brain-change and seek together for playfull artistic spaces in the data revolution. For the background we like
to give the participants an insight in our last works, like "chez-icke'- a digital-real guerilla barfactory, where
you could meet and communicate via (b)arvatar, or "bergblaumachen", an avatar climbing over the mountains
of switzerland directed by an internet-community. In a second step we invite the participants to develop and
to join an avatar experience. Our technological tool is based on our previous projects: The performers wear a
small live camera including a microphone on their forehead. This way the viewer can see and hear the events
from the point of view and personal perspective of the avatars, of the playing self. The avatars can receive
messages and be directed. Using a chat system, the conversations can be written by anyone. Avatars are
robots. Their creators transform them into humanoid beings, into quasi-human beings, by feeding them with a
repertoire of adaptable sentences and replies which simulate an independent intellectual capacity. They are
hybrid characters, humanoid entertainment robots. They evoke intimacy but, at the same time, the internet is
always clearly part of the game. We like to find out how to feed the robots in Taiwan- do we develop a research
situation or are we going further to script a real time fiction?
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BE /BEM - ARE4 (Gesine Danckwart)

ZEEE - BERMEEEA > BRIEREM - BEMEIARBIERNR - 5 2001 Fit -
BEFFERIRR ~ fadk HAU BIFE - MM S EEEIRT » REBEERRIREMZRIR »
WMEIEBBAIESR - 2009 FHMBHEBELMER (RIVES) (UndeinLeben)
HRERBREXEEM - thBIAMENER 15 BB S - EPSBRAFEAEES -

Gesine Danckwart — as curator, author and director, she develops theatre,
film and media art projects. Her plays have been translated and performed
into more than 15 different languages. She develops film and radio works,
projects in collaboration within international contexts, which retell reality —
theatre spaces or fictionalized urban settings, in real-life and media spaces.
For the Goldveedelsaga at the Kélner Schauspielhaus, a space and rooms
belonging to it were utilized. In cooperation with the HAU in Berlin, the Dong
Xuan Center, for example, was turned into a venue and projects such as
Chez Icke were realized.

ot (©) o mmmm (4%) BEXLHD
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{#E Raumlabor (mZ=ERERTIFLE)

11/10x)11/11(8) (U ZE R I RIBB )
Q MEREERD 11,8 (m)19:30-21:00

Q Gitz@alm Rl (At AR ERERE—FR 177 5)

#2576 : 02-89131111 #807 #kE

HEE—EREFROET - SESBRFEIHRBRERE > BEINRAONRA - TEIRERR - BRFERER
REESLRRAENEMZER LE2RTXEMBEMEERE - MEIMES THERE - MHAREINIERIERE - BR5RE -
AL HFERTASEREYRBZEREE - LOENT SRS EEEEER R ERE (Raumlabor) » R
STy - LBEBHNAEERSEE RSN EN ANERS -

Raumlabor berlin will come with the choreographer Sabine Zahn. Together they will take the participants on a
research excursion to the unknown fields of future urban practice. It will be a combination of artistic research,
spaceproduction and movement. We will scan the public space of Taoyuan for it’s potentials, materials and
hidden corners. These we will test in quick experiments for their urban intervention qualities. What we found out
will then be immediatly mapped in the "Taoyuan treasure map" which will help us to envision the future urban
practice of Taoyuan.
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Raumlabor

& 18 B A AR A B 22 SRR AN E0 i 2 ST AR AR A 19
B > RFERFAHEKE—FTERMAOBRRBERENES
#1999 FRLIL > BARNEREEZ NG R BIAR
o EASEMAe TR BRMEERTEN
MBS  RMHIFREENEEER - Raumlabor
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BRE - WK AR BRAMBMTRBAEE - 1IN
AHBSTEBENEE R RBEBUN
BEEMEERIE 2015 EERHATEE (Goteborg)
Ll TiA#3 321k (Bathing Culture) & H 358 (FFEE
BB) 0 1815 2015 FinHEEMiBE AL -

Benjamin Foerster-Baldenius is an architect
based in Berlin. In 1999 he founded the "Institut
fur Angewandte Baukunst" (Institute of Applied
Building Arts). He is one of the members of
raumlabor, the collective of architects working
at the intersection of architecture, research,
urban planning and art since 1999, contributing
to various Architecture Biennals in Venice. He
develops and coproduces artistic projects in
public space around the world and likes to talk
about it. Presently he is preparing the floating
university berlin, a temporary offshore campus
for cities in transformation.

He has been Professor of Architecture
at the Academy of Art, Architecture and
Design in Prague (VSUP) and Professor for
Transdisciplinary Design at the Folkwang
Universitat der Kunste in Essen. Currently he
is teaching at the University Witten/Herdecke,
Design oacademy Eindhoven and the Royal
Academy in The Hague.
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L TR BREEILRBEE TENENR IR ERE  SEHTHEBTHERN (ENBB4EEZE] (Uters Dancer) » BEE
FBENE REEFERMITE L Dangdut (—ERBENEHTIE ~ BRRMAAAEMZLLER ) F Orkes Melayu ( —FEHHRFEM
F5ER ) 19 [New Abira Taiwan] - M_ERBENEAVETZRE Anastasia Melati #1 Jonathan Parhusip > —#EER T {F1f
BEERERE B REFRARSE - BERMNAEARMEARARTHE - BB (Suely Rolnik) RHAY M558
RN 71 (body knowing) ¥ > BNANAIRE SR N2 REREE TEREHETHMEIE - L TEHRBEBELERE—EE
BEEENES RO RMIRMRCRERRE  (EE - AR - B8  EENEHLER > DMEBN—IE5H - 8lF -
RS > TRMZEHE - 88) - £EMEBREE) > HilSESE T8 TBEPE ] (acoustic assemblage) °

In the Acoustic Assembling consists of a series of tentative protocols first conceived for the long-term School
of Improper Education project organized by Yogyakarta—based KUNCI Cultural Studies Center in 2017. The
latest iteration at Iron Rose Arts Festival invites the Indonesian migrant workers' performance groups: the
women-led Uters Dancer, and New Abira Taiwan who primarily performs Dangdut (a genre of Indonesian folk
and traditional popular music derived from Hindustani, Malay and Arabic music) and Orkes Melayu (a genre of
May-language songs), and the Indonesian researchers Anastasia Melati and Jonathan Parhusip to facilitate a
process of co-study through listening, musicking and performing with the workshop participants. Drawing upon
the Brazilian theorist Suely Rolnik's proposition of "body knowing" as "the ability to harness the bodily power
to listen to the diagram of the forces of the present’, the workshops attempt to make audible such a dynamic
"diagram" via a mobile audio recording facility at various localities, ranging from a bookstore, and a restaurant
to a park or perhaps even a train station. Together, all participants seek to discuss, summon, gather and
disseminate an "acoustic assemblage" where space, labor, life, and aesthetics are brought together and might

be forged into something unexpected.
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FAEE#K LM Bard College EiliBMRE % | ESMEA -

New Abira Taiwan
E—ERBEMNRIARE (IPIT) MENER TAEMN S LERE > 2015 FABBEMERIESTLRIBMMAYL 0 TERE
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ERER BATEER -
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Uters Dancer
HESEBIENBZEXRBLER 2012 FATEMMNEEERK - TR ERVBEERERBNENERER  REFAREHRER
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Anastasia Melati

ENfe HE AR ERRMEIIEERABRIEVLMEMEE > RASIBMABEEMEAMNELIISSE - THIK
TEERBNHNIE AR MR BRARE S 2 - AT ERAIEEE Sal Murgiyanto Reading Javanese ENf2RR » 2018
FEMARIBRENEHRENENEEM B AR - BATEETREEERE TR EMF R EAERIME -

Jonathan S. Parhusip

ERREMNIABHERLREE  BAREBSRAASHETE LM EMMWBELIERESE > HHX (Runaway Migrant
Workers in Taiwan: A Case Study of Indonesian) FZ2HAENEE THAEHEMN NKXHET) R SERBEEL -
THET ~ URENEHET -

Conceived by Hong-Kai Wang ~ Audio recording by Lo Song-Ce ~ Still photography by Chen You-Wei
Facilitated by Anastasia Melati, Jonathan Parhusip, Uters Dancer & New Abira Taiwan
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