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2024 TAOYUAN IRON ROSE FESTIVAL
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About Taoyuan Iron Rose Festival
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H#x, (Echo & Resonance) RKRETH - ERRBA/ARBNEKLERIA - EEE
SHEENT - BEREFRRK - SFERIL "TBAMBE, (Nomadic) REERERBME
HEEBREEMREKENBH RS  fTRERRRENEE  THRESBRE
MERREEF RNRR  HRERREEEUSENHES o

REE IR ST T AR E R R —AEFT RIS APT - H R[4 TE B BRI R B -
REFHRLITEERNLRAE -

“Iron Rose,” the name bestowed upon the Taoyuan
Arts Center, finds its inspiration in the striking
resemblance of the building to a blooming, robust
rose when observed from a bird’s eye view.

Taoyuan City first launched “Iron Rose Theater” in
2012, elevating it to “Taoyuan Iron Rose Festival”
in 2018. Since then, professional curators are
invited to set the stage with themes to pave the
way for a myriad of performing groups to deliver
captivating performances, establish the Festival’s
brand identity, and foster recognition amongst
Taoyuan’s citizens.

From 2018 to 2022, under the themes of “Mobile
Home-sickness,” “La vie est d’ailleurs,” “Starting
Over,” “Let’s Do Something Big!” and “Strong Mind,
Tender Love,” the curator Mr. KENG Yi-wei
introduced various co-production and performance
works from both domestic and foreign sources. The
Festival has expanded into new frontiers, laying
the foundation for the brand’s voice, and

transforming the Festival from its single stance as

a “local art festival” to an international stage.

From 2023, the Festival has entrusted Ms. LEE
Huey-mei, former Artistic Director of the National
Theater & Concert Hall, as the curator. The theme
for 2023 is “Echo & Resonance,” with which the
Festival aims to unearth and spotlight forgotten
echoes of history through familiar groups and
formats. The theme for this year (2024) is
“Nomadic” to reflect the urban cultural
characteristics of Taoyuan through performing
arts, start dialogue with different ethnic groups,
shape the international image and network of the
Festival, and provide opportunities for the public
to access art and cultural venues.

The Taoyuan Iron Rose Festival looks forward to
opening the doors of the theater for the people of
Taoyuan to reminisce about the intertwined
footprints of life and experience the diverse and
inclusive cultural atmosphere in the city.
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Director’s Preface
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Taoyuan, the city of Taiwan’s doorway, is a city
interwoven with diverse ethnic cultures. It has
distilled its unique cultural features from the
cultures of migrant workers, the Minnan and Hakka
people, and villages of military families. Through
various performances, music, dance, theater, and
circus, it tells touching stories and fully showcases
the rich cultural vitality of the city.

The Taoyuan Arts Center is a benchmark venue for
art and cultural activities in Taoyuan City. During
the annual art festival, it invites excellent
performance groups from home and abroad,
providing an important platform for exchanges
between groups and bringing a series of exciting
performances to the public eye. The 2024 Taoyuan
Iron Rose Festival invited Ms. LEE Huey-mei,
former Artistic Director of the National Theater &
Concert Hall, to serve as curator, connecting
international teams and local artists in exploring
Taoyuan’s cultural memory treasures from different
perspectives and combining their own life
experience with the audience.

The theme of the 2024 Taoyuan Iron Rose Festival
is “Nomadic,” and starting from the moving
person, the weaving “shuttle” that pulls the woven
thread is extended to the re-weaving of experience
and the soul, self, and others. Movement is not the

f=de==air=r
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result; it is the beginning time and time again. This
year’s program includes Chen Mingchang & Formosa
Danshui Wandering Minstrels’ Chen Mingchang’s
2024 Shaking the Mountains and Rivers Concert and
TAl Body Theatre x WU Ting-kuan & LAN Yu-chen’s
Song of Migration, which are inspired by Taiwan
itself. Also featured are international heavyweights
such as MiracleLife KABUKI-Cho by Asian Rib from
Japan, KIM by Polymer DMT from Germany, and /t’s
Too Early to Get Off Work - The story of my mum,
who worked as a garment worker by Jane LEI from
Macau. Local team Formosa Circus Arts and the
Peculiar Man from Germany, have teamed up to
produce The Blank Character. New productions by
Flying Birds Theatre Group, Dunging Dance, Chun
Dance also form part of the program, as does
Lit Art Circus Studio’s Unknown Island in collaboration
with the Taoyuan Public Library which will create
and perform on-site works based on the theme of
“Reading.” This year, the Festival will jointly
launch 10 productions, 1 workshop, and 5
peripheral activities, totaling over 20 events from
October to November, which will bring you a series
of exciting performances and invite you to
participate in an art festival interwoven with the
realities of life. Let’s embark on another exciting
journey!

HETBFXERE B F i
| 8L

Director General of the Department of Cultural Affairs, Taoyuan City Government
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Curators’ Preface
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AFERHNERE REGHTAXBEMMEE - ASEE— BB BRIMELER -
BERRNBE - AERBE BT NAEE IR EEIOE - MAFED - ANRBFIEM
BEANGENDEE SR - #HITIERAER - REFNEERITE - TNAEEZ =4

AEESELRENPENANESG R - BEES - SERRE—EHHASHEEE
FEMEERERNMESR - EAHEGRBE T - RENAOZ TEALNMESE - BF5
o EBR7E T EEEEMEER ) AR BEMABEREMNEE  RREAEA

ANRIRIEEE R MAABAR - EARRRFREEFRFIEE - LBRNEFZD ~RIEZA
%ﬁiﬂ%@ﬁqﬂﬂ’ﬂfﬁ%  KEBERTARTNLETEH  M—SHH2MHHERE AR
BREL - PR — B2 - DEGFRELEZEBSNEGR S ?

AR BARNRER—HEMLBERARBEE RN - LBEBIAHE - &
BB RV ﬁkE " %|$Z%,\\In BREOE - BREMENERE - BBERLAHER
BEZERY > EFBHNR—RX—RHIEKE 82 - BA "HH20/ 5 EREEN
BE-M- E{ﬂﬁﬁ ViJﬁFE S ? NEHE  EWHEK T E ?

EBBMALR - HESIERN "%
RSB EREOE - BRMMEETHAUE

An art festival with “Nomadic” as the theme is not
new. After all, in modern society with the impact
of globalization, people are already living in a
mobile world, whether voluntarily or due to socio-
economic means or conflict in their homes.
Movement of various levels interweaves the living
world and collective spirit of every place. In other
words, if we trace back the trajectory of each
person’s existence and social footprint, settlement
is never just a piece of land. The meaning of
hometown or residence is constantly being
reorganized.

Especially when walking from the train stations in
Taoyuan or Zhongli, you can see the countless
smaller worlds within the city, not to mention the
population of migrant workers and indigenous
people, the rural landscape with numerous
factories, and military family villages, all of which
are beyond the image of the “Taiwan’s International
Aviation Hub,” allowing us to see complex realities
and temporal mismatches.

2024 HhEIEBIRBME REA

Curator, 2024 Taoyuan Iron Rose Festival

2024 HhEBEBCRENE WEKEA

Co-Curator, 2024 Taoyuan Iron Rose Festival R

Different individuals, due to necessity or chance,
encounter each other at different points in time.
With a passionate heart for survival and the flame
of creation, they mobilize the reality within and
construct multiple universes within the city at the
same time. Is it possible for an urban art festival
to reflect this reality and form an imaginative field
that presents and even connects these differences
and movements?

To put it another way, this is an art festival that
revisits the intertwined world of people’s lives.
Starting from the moving person, the weaving
“shuttle” that pulls the woven thread is extended
to the re-weaving of experience and the soul, self,
and others. Movement is not always a means to an
end; it drives the start and transfer time and time
again, delving into the “heart/renewal of the city”
and excavating the underlying voice. Who runs a
city? And who changes a city?

~
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Flying Birds Theatre Group Walk Two Moons

11.01 1F<5i:éo 11.02 %55 1950

K E = H /0 BB BE Taoyuan Arts Center
$800/ 1,600 (EXXEEHZE)

11.03 3%

\
Chen Mingchang & Formosa Danshui Wandering Minstrels 4
Chen Mingchang’s 2024 Shaking the Mountains and Rivers Concert
Jk =l F= & AR /0)\ B JE 2 Taoyuan Arts Center
1 0 1 ,ISZ%O RERERDOERE E Langasan Theatre Lalan Play Reading Behavior Workshop
© . $ 800 /1,000 /1,500 /1,800
T {E35 Workshop /ABA2IR Public Presentation
\
e ERB(HXAE) Sun.
10.06-11.03 oo 11.03 %35
B BE /O ARHEAE= Rehearsal Room, Taoyuan Arts Center
Asian Rib MiracleLife KABUKI-Cho (Japan)
\
Sat. ST, BKEIKB B35 Taoyuan Barn 196 Theater £
1 0-1 14:30 ~ 19:30 10-20 14:30 $ 800
> LIN Wen-chung & CHANG Chien-hao & Chun Dance Time Traveler
1 1 0 8 Fri 11 0 Sat. BKE>K B B35 Taoyuan Barn 196 Theater
] 20:00 14:30 $ 500 / 1’000 (%Y%Eﬁ%)
Lit Art Circus Studio Unknown Island
e
=] = =] NAES 7
HETHIZEIEEAE ~ SkRREROEEZ
1 0 1 152%0 Taoyuan Public Library - Main Library & around Taoyuan Arts Center
300
3 Formosa Circus Art The Blank Character
\
‘ 1 1 0 Sat. #KE B A /0 B B EE Taoyuan Arts Center
. 1930 | ¢ 600 /800 /1,000 /1,200
X
7
Dunging Dance & Zhongli Youth Ballet & Ballet Manila
Cinderella (Taiwan & The Philippines)
Polymer DMT Kim (Germany & Taiwan)
K E FRE A/ 0B JE BE Taoyuan Arts Center
‘ 1 O 2 153-20 Sat S K B A/ B B BE Taoyuan Arts Center
L] . : )
$ 200/ 400 / 600 /1,000 o | 117 5 $ 400
> .
Jane LEI & It’s Too Early to Get Off Work - The story of my mum, who worked as a garment worker (Taiwan & Macau) TAI Body Theatre x WU Ting-kuan & LAN Yu-chen Song of Migration
1 0 26 Sat. 10 27 UL, HkEIK 2 B35 Taoyuan Barn 196 Theater 1 1 1 Sy HRIE R 9L /A & Zhongli Central Park
. 19:30 14:30 $ 600 17:00 5 EE]\% Free entry
\




BB EEE\ Tickets Information

HAEE - i EREPOIFEEESR - BB SEEE 1 % Eslite Members, Taoyuan Arts Center Loving Neighbors, Bookstores in collaboration with
i R E prig A BE/RTE o off Festival A 10% off promo code required while purchasing tickets.

HEHREEE EREMETMRFRE - 12 % Taoyuan Citizen For the holders of the Taoyuan Citizen Card.

XASHFEAKEMRR RETEFNRSHELEERE WK 100 TREFEE off * D required at entrance.

9 Taoyuan Arts Center Line@ Members Join the Taoyuan Arts Center Line@
(] . « »
I 5 off Membership and enter the clearance code “fRJ#%E 8 HEEE

to receive a 15% off promo code. Scan the QR Code to subscribe as a member.

HtRPO Line@ B8 MAMERZEF O Line@ €5 -
WMNBEARE ABREBHERE , BEEERE
s AR QR Code fIAEE °

i

Mobile Package For a single purchase, choose at least two of the A programs and one of

501 =0

g nn/ M *E M S .
i Eif %_fﬁ z%— Zﬁ SRR SRR R R 20 :/;:r the B programs; a set of festival gifts will be given.
> AEETE | ITEIE 2 2 4% (2024 FRABERILT S L&)  (IUEZZ) - » A programs: Cl'len Mingchang’s 2024 Shaking the Mountains and Rivers Concert,
(EERSEY « (BRENES > Kim) ; Cinderella, The Blank Character, Kim.

e N » B programs: MiracleLife KABUKI-Cho, Unknown Island, It’s Too Early to Get Off Work -
> BIEEIE | UTH B MR8 (FBEIOIMTFRAE)

(TTEERANNSEZFRY ~ (BETIDER —E KT
(Mi{& A== Walk Two Moons ) ZF#EFZERR ~ €& - B5) ©

4 ABTER EXBERSAES 4K (&) ULE-

The story of my mum, who worked as a garment worker,
Walk Two Moons, Time Traveler.

Package for 4 Purchase 4 or more tickets for a single program.

Senior Citizen & Disabled

(s
ﬁi%ﬁi%l‘" 65 mUEFEE s BLBRALTERRE 14 ; 50 % For senior.citcjzens 65 or above, and disabled persons plus one companion.
* 1D tent .
i BERASEHREUEY  BRERSEESRBAL - (EGEIEE S EHEEREE
% Students
EOFEFE 2REARELAELE - 5HEBA « BPE (KSR~ BELE ~ B595F 70 off For college and high school students; each student can purchase 1 ticket per show.
35 REBENL ) REEEEE  SASERE1E - * student .caTrd required at entranct?. : :
OB A REA S KRS E SRS E R E R LI 100 TREEEE - * Please visit OPENTIX for the seating area and further information.
X REREMRSIKZHEASHE  F 5 OPENTIX ERME-
Culture Use at least 100 points of culture points at OPENTIX website or APP while purchasing
EE A OPENTIX 48343 APP {658 100 & (&) DI ES{EMITIREE Points tickets to enjoy the following offers:
= ENA=ZEUTER : Limited Youth Exclusive Offer
lﬁlﬁ HEEE 300 T fF ﬁﬁﬁ Sehulk o Special Discounted price of NT$300 per seat, while seats last.
BERMSITEHE | Z55TEE  BXER - Z%MJ: ° Offers Youth Seat 50% off Offer
X BEERUESE FREN (B2BEIRRER) N5 ﬁuﬁﬁxiﬁjfrﬁﬁéﬁﬁziéﬁﬁ’ 50% off on the high priced tickets of the program, while seats last.
BEENG » BARETR [ ]RE- * D required at entrance.

Ticketing Notes : Please visit OPENTIX for ticket purchase: www.opentix.life. | Online purchase can choose paper

BRI - BEZ55 F OPENTIX MEER X b4 SE www.opentix.life o /RBIRIEZRE » AR ES T EZ 5N ERES ; BEREEZ4FSL tickets or e-tickets. Pick up your tickets in advance at OPENTIX stations. | Due to venue limitations, viewers for
Z OPENTIX FRIGIEEIENE o / (FENIEXIT) « ((TEERANN SR ) « (B TFYDBBR——E4k:=C) M (# - Ih) 4 &R MiracleLife KABUKI-Cho, Unknown Island, It’s Too Early to Get Off Work -The story of my mum, who worked as a
KR BB RE » FEAEREESEREZ S . /SIEBREERE—FH - /EZXNAEIHRE ; NFERE » EREPE » HELIERE garment worker and Time Traveler can only choose paper tickets. | Only 1 discount may apply per purchase. |

EHFBRE o /INERGEER » 3574 OPENTIX M BBl (LA SEABuL SR o / Tickets purchased as a ticket package can not be individually returned or exchanged. | Contact OPENTIX for ticket
RrREZENEMBEZIERIMRE - 754 chivalry2013@gmail.com exchanges or refunds. | For other ticketing issues, please contact chivalry2013@gmail.com.
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Chen Mingchang & Formosa Danshui Wandering Minstrels
Chen Mingchang’s 2024 Shaking the Mountains and Rivers Concert

Cloen Mingelng's 2024 o
Shiakitig thre Motmtins amd Rivers P

EHi A8 Performers

FIE - FHh - BE : (RBAE | EE : HES  HI6E | 88« T8 - KEZ - RKEX : BrHE |

BY MR | TR : BRUE | KR : BAEK | B : BReh | NEE : BN - KB4 |

FIRE  BEE | KRR IR | g 0 RKEEEE

Lead vocal & Guitar & Yuegin: CHEN Mingchang | Vocal: CHENG Yi-fen, YOU Yi-ting |

Keyboard & Erhu & Daguanxian & Dadaguanxian: HSIAO Shih-wei | Flute: LIN Lin-an | Percussion: CHUNG Cheng-ta |
Sanmisen: Kurumatani Kenta | Electric Guitar: CHEN Yen-yu | Violin: LIN Jhen-di, LIN Jhen-ying | Viola: LUO Pei-jing |
Cello: GUO Shu-yi | Holy General: Shetou - Daxi Gongyi Community

2YEE Production Team

B EmE | BE  ZERKRE | SEAR  REE | THBAS - RACK | SMTEE - [35EE | BARE T8RS
HERRE TR | FAEE  BHA | BELRE - BRE - RER | BARE - BXLAESRBERAR |

FERE ANBAETEERAR | ERERE  BXS | R BRX | FE 0 BEFH | RE  BERHKX | 5 MXE
Producer: WANG Pei-ying | Director: The Three Ignoramuses | Music Director: CHEN Mingchang |

Administration Producer: CHEN Ji-tang | Administration Executive: HE Wan+jen | Lighting Design: WANG Yi-jing |

Video Design: WANAG Szu-po | Stage Manager: KUO Shu-ling | Audio Coordinators: CHEN Po-yang, CHEN Chun-chieh |

Lighting Equipment: HiSPOT WORKSHOP, INC. | Sound Equipment: PAKAL Audio & Lighting Contractor | Visual Design: Mirr LO |
Illustration: JHENG Jing-wen | Calligraphy: ZENG Su-ming | Costume: Cheng Hui-chung Clothes Studio | Hairstylist: Lin Wen-feng

CRILT) S2BRBRATL 1998 FAIMF
ES5NFER B—ENNERUERERAN
BN TEERAE ) RBREEMNAIELR
2 BRA—ETENTLENE - &
SRHELRME (BILAY FREAE
BNERE  WELERERINEE

BERSR  FRAVEFLCFESH
&z EELZHRNBRNAREERNA
& BETHEERIMNENRERET  BF
MR EE  BHNTHEREE BL
HOR T R A BEERREEIRY
B EARO-REEEEE - £5HAN
BEERR KEBREE FEEH
(2024 RAERLTZES) KAHBER®

—#NTE L=EE  RBBEEABEED

The musical Shaking the Mountains and Rivers
includes works of Chen Mingchang since 1998. The
first song is Princess Kavalan written based on a
legend of Yilan. After a long period of creation and
accumulation, it has developed into a complete
musical. This performance is a concert based on
this musical. The story is set on the vibrant east
coast of Taiwan, with the unrestrained marine
culture transformed into vivid music, with rich and
diverse fish species promoting the story, including
the Donghai Dragon King guarding the waters off
Yilan, the ruthless Shark Gang, the peace-loving
Whale and Dolphin Group, and the prodigal black
skipjack on the sea. To the music they take turns
to emerge on the stage, presenting a series of
colorful and vibrant ocean images and a maritime
legend belonging to Taiwan. Chen Mingchang’s
2024 Shaking the Mountains and Rivers Concert
offers the audience a magnificent and exciting
performance like “Three Kingdoms on the Sea.”

PREAE & {SEIEED %7K ENEE chen Mingchang & Formosa Danshui Wandering Minstrels

DRIKENBE BRIZES 1996 £ - B REREA
RERK - HRAINOBERE  BE
LR H R B R R BT B KRS
RUEHB—E_FREZREM TREE - FNRE
o TERBELSN  FEELF AR AR
ZHRER AL CEREIER T -

Established in 1996, Director Chen Mingchang blends
tradition and modernity, transforming Eastern
pentatonic scales, Nanguan, Beiguan, and Taiwanese
opera melodies into a new musical language, creating a
unique tuning quitar called “Chen Mingchang’s Two-tone
Chord Theory.” With skilled musicians on various
instruments, he creates, arranges, and interprets a
world of blended Eastern and Western music.

12
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Asian Rib MiracleLife KABUKI-Cho (Japan)

1 O 01 9 ’?Zt30 ~ 19:30
10.20 .

BB K A& B35 Taoyuan Barn 196 Theater
S 800

YO

BHERA 90 £ - ERIBKE
- EZECEENAEEL  PXFEE
EETRULBEREE
10.19 (Sat.) 14:30 35 R FIZF 85
S BEBREH £ 1019 (Sat.) 14:30 H{RER N BIZRET

+ Approx. 90 minutes without intermission

 Performed in Mandarin, Taiwanese and Japanese with Chinese surtitles

- Suggested for ages 7 and above

- The performance of Oct. 19 (Sat.) 14:30 will be recorded.

* Post-show talk: after the performance of 10. 19 (Sat.) 14:30 at the Theater

BEIERM : FIEC | RE: MER | 88 | ILEEET | ZRHE —7—uu§ | FLRE : BAM | BARE  BEKH |

BREERAT : TNFBT | #EiEReT - B URAN | SERE - BIE | RGRET  REEE | RS A2  BRTE - BES -

RS ~ A5 A0 | BAEE - B4R - Bn# | EREA - BOY

Drama Consultant: XIN Zheng-ren | Playwright: LIN Meng-huan | Director: Yamazaki Rieko | Director Assistant: Gina LEE |

Stage Design: Kuramoto Tetsu | Lighting Design: WEI Cheng-chuan | Costume Design: Takeuchi Yoko | Choreography: Hirosaki Uran |
Sound Design: Shima Takeshi | Video Design: Higashimori Aika |

Performers: CEOU Chun-peng, CHEN Shou-yu, Okuda Tsutomu, Yamazaki Yohei, Ogata Kazuya |

Stage Managers: Kuramoto Tetsu, CHEN Bo-wei | Taiwan Producer: LIAO Hsin-tung

EHEEER "TTERER, & KF
BEIFRHANEAM ELXEFEMEBR
BRAE c HRA—URAIREIENAY —
SHINKO / Hie — A LME NG - H
O 7E SRR T B SRR BT PR A B A M B E 5t
B EAKE TR M KOKORO (D )y
ESMWHRI MR "ol -

PEFBRBEAFUESERIBAE - /A
SRAMEEXAT R S I505 ? HEE N E
REBADBEGHAL - BRBENE —R
WES  BREAEEAREERGES
RER  HEGHBNEGRE °

TR AT Asian Rib

2017 £ A LIFEEF (E-RUN) FABARRLAL - L
{RETMNRMELEE B A ERIME - & H M AR
BREE - AEMREFHEE A BMRETER
HAl - 82018 Fi - REBE (RERE) (B
RBABY (BR | )~ (EBMEwE) REER - BX
FHEnEd RS DUSIBIE B M R )

In the “MiracleLife KABUKI-Cho” nursing home in
Shinjuku, elderly people who have survived the
war are living out the rest of their lives in peace
and harmony. One particularly notable figure,
Shinko, has become somewhat out of sense. It is
said that he went to Japan to run “KOKORO Cafe”
when KABUKI-Cho in Shinjuku, Tokyo, began to
prosper. He is still affectionately known as “Mama
Shinko” to this day.

Why did the young Shinko leave Taiwan for Japan
with his brother and how did he become Mama
Shinko? Alongside the colorful KABUKI-Cho life,
there is a forgotten chapter of Taiwanese people
standing up from the ruins after the war to pursue
their dreams and do their best to survive.

Launched in 2017 by E-RUN (Rieko Yamazaki), Asian Rib is a
collaborative project between Japan and other Asian
countries to share with the rest of the world. Since its
foundation, it has been creating various works involving
artists from Taiwan and Japan, including The Brotherhood
(2018), Super Sci-Fi Story Flesh of My Flesh (2020), Later!
(2021), and The Tale of Dreams (2022), which were released
in Japan, Taiwan, Malaysia, and more.
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Lit Art Circus Studio Unknown Island

10.19
BE I BB RS  KE RO EE

Taoyuan Public Library - Main Library &
around Taoyuan Arts Center

$ 300

EHE2RA 80 24 - MPBKE
2% 6 U LBREE
R 1 RETOR S SRR ERAT

EEEIE:

- KEBEHABENEER  BEEERE  HETEETSHE -

- BEEBRERSE 8% ;YD S REEGRERRRBRISASHE -
ORHBHESKREESE  FEEERREHENARTEERFRENSTE -
: ﬁiﬂ@/\iua%@mﬁj SRR B KM BETEZ -

- JEHA] 30 DERARE  BEERBEEIANG  HMEEE -

- EEAHEL MEIFEvliﬁEW (330 BkEHHKE @R FEL 303 5 )
RHBEAR A ¢ BREAE 0928 761 822

- Approx. 80 minutes without intermission
- Suggested for ages 6 and above
- Post-show talk: after the performance at the last location

Notes:

- This is a promenade performance, lightweight clothing and comfortable shoes are recommended.

- The performance process will be recorded. For copies of photos, please contact on-site service personnel.
- The performance will pass through the library. Please keep volume to a minimum when in the library area.

- If assistance is needed for people with disabilities, please contact us for more information before purchasing the tickets.

- Check in starts 30 minutes before the performance. Please note that latecomers will not be permitted entry.
- Meeting Point: Taoyuan Public Main Library (No. 303, Nanping Rd., Taoyuan Dist., Taoyuan City)
- Contact: Mr. OU 0928 761 822
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Director: HUANG Ziyi | Music Director and Live Musicians: ZHAO Zi-zai, Yu Tong | Co-creators: WEI Hui-en, WU Hao-zhong,

WU Shu-yu, ZENG Shao-tong, CHEN En-tong | Circus Technical Consultant: LI Jui-hung |

Taiwan Society Culture and Folklore Space Research Consultant: YAN Zhen-yu | Executive Producer: OU Xian-hong |
Stage Manager: ZHANG Kai-bo | Technical Coordinator: LIN Yue-meng | Lighting Coordinator: CHEN En-tong |
Video Documentation: ZHENG Bing-jun, The KinMen Studio
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Egﬁ‘u Lit Art Circus Studio
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This performance of the new circus mobile theater
is an intertwined form featuring circus, dance, live
music, and objects. From the library, the audience
is led to wander through the headquarters of the
Taoyuan Public Library, and finally to the outdoor
public space. Designed with a mobile sensory path
experience, it allows the audience to experience
the interactive transmission relationships,
messages, and possibilities of interaction between
urban landscapes.

Through the creative action of a “Rambling City,”
the Director leads circus, dance, and music artists
to talk to residents of different ages so they can
learn about the development history and changes
of the city, enriching the relationship between
libraries, cultural venues, buildings, and citizens.
Finally, the artist uses body language to imprint
the spiritual feelings and state of Taoyuan City,
and raises interesting questions and observations
about current developments in the city.

Rooted in Taichung and active in various parts of
Taiwan, Lit Art Circus Studio has rich experience in
performing at domestic and international art festivals.
In recent years, by using promenade theater and
site-specific creations in public spaces, the team has
propounded perspectives through “The Island’s Body
Landscape.” They explore local history and customs,
urban landscapes, and observe the spiritual
connection and reflection between “contemporary
society” and “local customs,” creating works that
include contemporary circus, dance, physical
movements, folk observations, and audience
participation.
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Dunging Dance & Zhongli Youth Ballet & Ballet Manila
Cinderella (Taiwan & The Philippines)
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- Approx. 105 minutes with a 15-minute intermission
- Suggested for ages 6 and above
* This performance will be recorded.
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Producer: CHANG Yung-yu | Artistic Director: Lisa Macuja-Elizalde | Artistic Consultant: LU Hsin-yi |

Ballet Instructors: WANG Su-han, LAl Ming-yueh, CHEN Pin-chen, LIN Chia-yen | Principal Dancers: Abigail Oliveiro, Mark Sumaylo,
Jasmine Pia Dames, Joshua Enciso | Soloists: John Ralp Balagot, Anselmo Dictado, LU Hsin-yi |

First Artists: Rodney Catubay, Alvin Dictado, Noah Esplana, David Andes, Stephanie Santiago, HSU Pin-han, HSIEH Chiao-chu |
Administrators: CHIEN Mei-lung, CHANG Tien-hsin | Stage Managers: CHANG Tien-en, HSU Kung-ming |

Music Design: WENG Chun-ming | Music Post-Production: CHANG Tien-en |

Marketing Materials: CHANG Tien-en, Da-shiue Advertisement Design
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In the classic Grimms’ fairy tale Cinderella, the
surprise of Cinderella’s transformation, the dreamy
ball, and the happy ending with the prince always
evoke our utter innocence. Led by Professor CHANG
Yung-yu, Dunging Dance will collaborate with
Manila Ballet to present the second ballet during
the Taoyuan Iron Rose Festival. The large cast of
80 dancers will perfectly interpret the beauty of
the fairy tale world, and also share with children
and adults alike the unremitting spirit behind the
story. At the same time, they will pose a question:
what do you think happened later in the story?

Dancing in Taoyuan, dancing to the world. Located in
Zhongli, Taoyuan, with Artistic Director CHANG Yung-yu,
Dunging Dance has been selected as an Outstanding
Performing Arts Team in Taoyuan City for 15 consecutive
years. It aims to cultivate outstanding dancers and
provides a dance creation platform for young artists. In
recent years, the group has made every effort to
incorporate Taoyuan City’s culture, landscape, and
festival in their performances, introducing Taoyuan’s
local multicultural characteristics through dance.

As a subsidiary of the Dunging Dance, it was established in
2016 to coordinate international ballet competitions, ballet
performances, and training-related matters. It has
participated in multiple international ballet competitions
and achieved good results.

Ballet Manila is a classical ballet institution and
dance company in the Philippines. Its mission is to
provide entertainment, education, and inspiration to
the public by promoting ballet as an art form for
everyone. It aims to showcase the best of its artistry
both locally and internationally.
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Jane LEI & It’s Too Early to Get Off Work -
The story of my mum, who worked as a garment worker (Taiwan & Macau)
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 Approx. 90 minutes without intermission

- Performed in Mandarin, Taiwanese and Cantonese; Chinese surtitles will be provided while in Cantonese.
- The performance on Oct. 27 (Sun.) will be recorded.

- Post-show talk: after each performance at the Theater
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Script, Director & Choreography: Jane LEI | Script: Sandy LEUNG | Producer: CHANG Yung-shan |

Performers: LIANG Hsin-wen, LIOU Siou-mei, CHEN Su-zhen | Video Art: Bianca LEI, Lego LEI | Composer: Evonne LEI |
Illustration: SOU Chon-kit | Lighting Design: LIN Yu-cyuan | Stage Manager: LIN Wei-chen |

Stage Technical Guidance: KHOR Pai-rui | Audio Engineer: LIU Chu-en | Co-production: Taotopia Art & Culture Association
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Aside from incomplete statistics, data, and
sporadic news records, there are few historical
materials about Macau’s garment industry
remaining that highlight the garment workers who
supported Macau’s economy in the past. Instead,
the city’s seismic economic transformation has
caused the clothing-making industry of an entire
generation to fall into a state of amnesia.

The performance plan for It’s Too Early to Get Off
Work - The story of my mum, a garment worker
started in 2017, and was initiated by the Macau’s
Artistry of Wind Box Community Development
Association. It slowly retraces the memories of
local neighborhoods, women’s work, family lives,
survival, and dreams straight from the mouths of
the former voiceless garment workers. The history
of these small people closely relates to the big
era, and takes us back time and time again to one
ruined site after another. This documentary
theater has been performed in Hong Kong and
Macau. Various artists in Macau have joined this
project; some are children of former garment
workers. This year’s new Taiwanese version will be
performed by Taiwanese from different generations,
presenting a trajectory of life in two places that
are similar yet very different.

Founding member of Artistry of Wind Box Community
Development Association, the Stone Commune and the
House of the Old Ladies Art Space (later known as the Ox
Warehouse) of Macau. Her creative mediums include
theater, environmental theater, documentary theater, etc.
She explores contemporary aesthetics and performance
forms and tries different experimental possibilities,
focusing on issues such as urban development, history, and
marginalized communities, etc. She has taken part in
curatorial performance, workshops, lectures, exhibitions,
documentaries, editing and publishing, as well as writing
art and literature for independent media. She is currently a
freelance writer and artist who lives in Taipei now.
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Flying Birds Theatre Group Walk Two Moons
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- Approx. 70 minutes without intermission

- Performed in Mandarin without surtitles

- Suggested for ages 12 and above

- Special session on Nov. 03 (Sun.) for Youth Seat! Post-show exclusive activity: decoding the stage
- The performances on Nov. 02 (Sat.) will be recorded.

+ Post-show talk: Nov. 01 (Fri.) & Nov. 03 (Sun.) at the theater
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Director & Playwright: YU Wen-gi | Production Advisor: WU Hsiao-li | Director of Performance: CHEN Etong |

Stage Manager:CHANG Chih-yu | Set Design: HUANG Yong-hsin | Lighting Design: CHEN Chung-wen |

Music Design: LIU Wen-chi | Actors: Letitia CHUANG, LIN Yen, LIU Dai-wei, Moya YU (listed in alphabetical order) |
Company Manager: CHANG Jui-tzu | Production Manager: CHOU Ming-feng | Marketing Communications: CHEN Hsiang-yi |
Video Recording: LEE Yu-han | Ticketing: TUNG Hsin-yen
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Z5i@EBI%t Flying Birds Theatre Group
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Walk Two Moons is the grand finale of the
“Farewell Trilogy” by the Flying Birds Theatre
Group since its establishment in 2018. Looking
back at the six-year creation process, the core
focus invisibly revolves around the emotion of
“home”, deeply pulling the audience into this
trilogy.

The first chapter Time Stitching is an autobiographical
work, created by Director YU Wen-qi, who uses text
and the stage to present her memories of parting
with her mother. The second chapter Uncle Vanya
in ___ is adapted from Chekhov’s classic text,
setting out a circular stage and a scene of life
where the audience looks down on each other with
the ties of home and stop-loss of sacrifice. The
final chapter Walk Two Moons in 2024 will take the
audience into the moment of parting in life.
Through a mother-daughter journey through time
and space, the audience experiences war and
darkness, and the expression of longing and
concern. The troupe invites you to become a time
traveler, stepping into the gaps of multiple
memories, embracing love and life, and accepting
separation.

Established in 2018, Flying Birds Theatre Group focuses on
theater performances that start from text, extending local
writing, performance, play reading, education, and other
projects from theater. They explore the path of theater and
art towards the essence of life, inviting the audience to
engage in dialogue and contemplate the meaning of life.
These theater works are diverse, and include unconventional
spaces, black boxes, large proscenium-arch stages, and other
theatrical practice. The experiments flow through narrative
methods such as performance, story text, and stage
boundaries.
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Langasan Theatre Lalan Play Reading Behavior Workshop

T {YE¥n Workshop
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Rehearsal Room, Taoyuan Arts Center
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- Registration is open on Sep. 01 (Sun.). Please visit the
official website for further information.

/~NBAE IR Public Presentation
11.03

° 19:00
HEEEFRORERE
Rehearsal Room, Taoyuan Arts Center

- 10.21 (Mon.) BARERA

- Registration is open on Oct. 21 (Mon.). Please visit the
official website for further information.
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Planning & Script: Adaw Palaf Langasan | Co-Planning: marang aly
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This is a journey of dialogue in non-traditional
play reading.

Lalan is a long dialogue script published by Adaw
Palaf Langasan. The story consists of Hengdou, the
main narrator, and spans the post-war tribal
childhood, urban drifting, and rootlessness of being
a migrant worker, and then returns to myths, rituals,
and the earth, mobilizing oral storytelling, literature,
and fiction straight from a page of indigenous life
that is deeply intertwined with the fate of the island.
It features heterogeneity, hybridization, detachment,
and the cultural world and cosmic order of the Amis
people. This workshop uses Lalan as the text/cultural
medium, and extends the reading of the text to
allow each participant to feel, think, and understand
the characters’ personalities and the plot. It also
supplements the narration of Amis mythology and
tribal culture learning derived therefrom, and
develops the physical energy and object meaning of
performance art into a “Play Reading Behavior
Workshop.”

We sincerely invite people interested in “different
lands and stories of Taiwan” to read, converse, and
explore together.

Established in 2012. “Langasan” refers to the cultural
landscape of the sacred mountain “Cilangasan” of the Amis
tribe in Taiwan. As a clan that migrated to Cilangasan
Mountain in the myth of the Great Tsunami, Director Adaw
Palaf has a cultural mission, and uses music and dance to
revive and maintain the delicate essence of indigenous
culture. Langasan Theatre is not just a creative theater; it is
dedicated to creation, cultivation, study, communication, and
education on multiple levels, and practices “art as life.”
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LIN Wen-chung & CHANG Chien-hao & Chun Dance Time Traveler
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+ Approx. 70 minutes with a 15-minute intermission
* The performances will be recorded.
- Post-show talk: after the performance on Nov. 09 (Sat.) at the Theater
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Artistic Director: HSIEH Yi-chun | Choreography: LIN Wen-chung, HSIEH Yi-chun, CHANG Chien-hao |

Performers: HSIEH Yi-chun, HSIEH Chia-hua, WU Yu-chi, HSU Tzu-pin, CHEN Chih-chin, OU Ting-yu, LIU Po-yin, CHANG Ho-chien |
Lighting Design: WANG Yung | Music Design for Traces: Hans Bing-heng TSAI | Stage Manager: WANG Yung |

Graphic Design: LIN Yu-quan | Producer: WANG Yinglv | Executive Producer: LIAO Chun-ying | Production: Chun Dance
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Time Traveler invites three choreographers who create
and perform consistently - LIN Wen-chung, HSIEH Yi-chun
and CHANG Chien-hao, to each present a 20-minute
piece responding to the theme of the 2024 Taoyuan
Iron Rose Festival and the city of Taoyuan, which is full
of “Nomadic” experiences.

LIN Wen-chung’s Stasiun shows the lives, relationships,
future aspirations, and dreams of Indonesian migrant
workers using contemporary dance. HSIEH Yi-chun’s
Traces develops from the traditional steps of Taiwanese
folk beliefs, and integrates contemporary dance,
symbolizing our past traditional culture and the rapidly-
changing trends we face today. CHANG Chien-hao’s
Exploration uses hands as tentacles to extend into a
relationship, forming a group of two or three people
who sense and explore each other, connecting their
experiences and appearances, ultimately presenting a
collective image and experience.

He had performed professionally with Bill T. Jones/
Arnie Zane Dance Company (US) among others. He
founded WCdance in 2008 and produced more than
17 evening-length works since then. In 2015, he won
the 13% Taishin Arts Award and was selected as
“People of the Year” by Performing Arts Redefined
magazine in Taiwan.

Co-Founder of Chang Dance Theatre, where he now serves
as Director; he is also one of the founding members of
Les Petites Choses Production. His works SEE, co-created
with Dance Lab in 2022 was invited by Taiwan
International Festival of Arts organized by National
Taichung Theater (NTT-TIFA); BOUT, was selected in 2019
for Taiwan Season - Edinburgh Festival Fringe.

Founded in 2012, Chun Dance is committed to cultivating
local dancers in Taoyuan, advocating the philosophy of
“living by dancing.” For seven consecutive years since
2018, Chun Dance has been awarded the Outstanding
Performing Arts Team of Taoyuan. In addition to artistic
creations, public performances are also developed; Chun
Dance actively showcases in other cities, allowing more
audiences to see them and the Taoyuan.

Artistic Director HSIEH Yi-chun had performed
professionally with Compagnie Kéfig (France) among
others; she is passionate about developing pure
aesthetics by discovering each individual dancer’s
unique physical properties. Connection, a work that she
collaborated with Choreographer YANG Jim-min has been
invited to showcase at 2024 FMK International Dance
Festival in Laos; her work Quand le Corp S’exprime,
selected to perform at 2024 Festival Off Avignon.
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Formosa Circus Art The Blank Character
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- Approx. 70 minutes without intermission
- Suggested for ages 6 and above
* This performance will be recorded.
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Producer: LIN Chih-wei | Directors: TIEN Tsai-wei, Jan Méllmer | Dramaturgy: LEE Tsung-hsuan |
Stage Design: CHENG Hsuan-hsun | Lighting Design: HUANG Yu-fei | Costume Design: Val CHEN |
Rehearsal Director: CHEN Kuan-ting | Rehearsal Assistant: CHANG Fang-rei | Stage Manager: KUO Fang-yu |

Performers: CHEN Kuan-ting, LO Yuan-yang, CHAO Wei-chen, HE Ming-chang, LI Kun-Jung, CHIANG Yu-ping, LEE Yun-hsuan,

JUAN Yu-ting, YANG Su-han, , LIAO Kuo-feng, LI Pin-lin | Production Coordinator: SHANG An-hsuan |

Executive Producer: SU Chi-fei | Company Manager: HUANG Shih-hsiung | Marketing Manager: HUANG Wei-chih |
Marketing Executivec: HUANG Siang-hua, CHAO Ya-chu | Box Office: LIU Chien-yu |

International Coordination: Mimi CHANG, CHANG | | Photography: CHEN Bo-yan | Photography Instruction: Yii Ooi |
Photography: QIN Da-bei | Video Director: LUO Shih-wei | Graphic Design: MAO Zhuo-ran
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FOCA {2 EEP B BB Formosa Circus Art (FOCA)

BXAZIA 201 £F » B REEEERE "B S, 1Y
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125348 8 FF A2 "TAIWAN TOP EK  ° FOCA
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BrEt o DRIRRBISNAERE  AlEE
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A powerful fusion of contemporary circus and dance
theater!

Following the critically acclaimed Moss, Formosa
Circus Art collaborates once again with the German
dance theater company Peculiar Man to present The
Blank Character.

The Blank Character ( O ) signifies an ineffable or
absent Chinese character - a symbol for what cannot
be articulated or is missing. If life were a crossword
puzzle, could filling every blank truly unlock its most
profound secrets?

Set against a backdrop of towering scaffolds and wild
barren land, eleven performers engage in a relentless
cycle of creation, their messages continually
overwhelmed - offering a reflection of the fragmented
psyche of the digital age.

Established in 2011, FOCA draws inspiration from
Taiwan, proudly reflecting its roots. As the nation’s
premier contemporary circus troupe, they promote the
development of circus arts in Taiwan and beyond.
Recognized as a “TAIWAN TOP Performing Arts Troupe”
by the National Culture and Arts Foundation since
2017, FOCA embodies excellence and innovation in
contemporary circus, and combines traditional Chinese
acrobatics with modern circus and theater narratives.
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Polymer DMT Kim (Germany & Taiwan)

11.16
1.7 -5

HKE s H /0 B EEE Taoyuan Arts Center
$ 600

iE o RIS E
DR RPN TE

* Approx. 90 minutes without intermission

B POLYMER DMT

- Performed in German, English and Vietnamese with Chinese and Vietnamese surtitles

- Suggested for ages 12 and above
- Post-show talk: after each performance at the Theater

XA : Khué Pham ( Penguin Random House HiR ) | ZEAIEE : #EE | AEEEDL :
David Le Thai » Lan Mi Le » Ta Vu Kha Chanh » Nam Tran Xuan s Khué Pham | §#&&5t : Andrés Hilarion Madariaga |
BREIRS(E - BRI | ZEREREEt © BRENIS | AREEREET ¢ Cristina Lelli | &% : David Le Thai | &5t - Max Rux |

=ERE A : Sabina Stiicker | EEITHAE « £HERE

Text: Khué Pham (btb/Penguin Random House) | Directing: LO Fang-yun | Creation & Performers: Kati Masami Menze,

Kati Masami Menze ~

David Le Thai, Lan Mi Le, Ta Vu Kha Chanh, Nam Tran Xuan, Khué Pham | Video: Andrés Hilarién Madariaga |

Dramaturgy: Betty Yi-chun CHEN | Stage Design: CHEN Cheng-ting | Costume: Cristina Lelli | Music: David Le Thai |

Lighting Design: Max Rux | Production Management: Sabina Stiicker | Administrative Coordination: TSAI Ya-ting

(FHERF > Kim) EEHBEESE Polymer DMT B HELLERAU Dresden ~ PACT Zollverein Essen #ES4E -

Kim is a production by Polymer DMT / Fang Yun Lo, co-produced with HELLERAU Dresden and the PACT Zollverein Essen.
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Based on the semi-autobiographical novel Wo auch
immer ihr seid (Brothers and Ghosts) by prize-
winning Berlin-based journalist and author Khué
Pham, the dance theater piece Kim from Polymer
DMT investigates the impact of the Vietnam War on
a Vietnamese family dispersed across continents
and their decade-long silence.

“Kim” is the German name the protagonist of the book
assigns herself as a way out of the constant questions
about how to pronounce her Vietnamese name and her
“true” origins, shedding light on a person who feels lost
between cultures. With the book’s story as the backdrop,
German-Taiwanese choreographer LO Fang-yun explores
the search for identity of young people from immigrant
families in her collaboration with Khué Pham and five
dancers. The dancers assume various roles from the book,
telling their own stories and those of their parents and
painting a moving panorama - from the pre-war era in
Vietnam in the 1950s and 1960s and connections with
East Germany, to the most recent experiences in Ukraine,
where families of people of Vietnamese descent have
found themselves having to flee once again. In a mixture
of dance, literature, and film, they ask questions that
affect everybody in the age of migration: What has made
me the person | am today? Who are our parents? Who
am I? And what effect do historical catastrophes and wars
have on entire generations?

As a platform for theatrical creation, Polymer DMT
gathers a team of artists from different backgrounds
and regions worldwide, engaging in various forms of
theatrical experimentation and residency. Taking
applied theatrical creation as a tool to communicate
with the world, they focus on in-depth translation and
exchanges between Asia and Europe and on how
people from different cultures and backgrounds share
a common construct in their lives. Their creations
focus on social issues, especially the exploration of
identity under cross-cultural propositions.
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TAl Body Theatre x WU Ting-kuan & LAN Yu-chen

Song of Migration

1 1 1 sun.

° 17:00
A 9L/ANE Zhongli Central Park
BB A Free entry
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+ Approx. 60 minutes without intermission

- Suggested for ages 6 and above
- Post-show talk: after the performance at the venue

FZAIE : B - BE Watan Tusi ~ &REUH Ising Suaiyung ~ R

&

JEHE 22 Piya Talaliman ~ B3 - FHEHSEHT Qaulai Tjivuljavus ~

EHSE2 lrimilrimi kupangasane ~ #JR%¥ Ansyang.Makakazuwan ~ #=F7% 21§ niwa panay |

HITRUE : 298 ~ $BZ& I apu’u yakumangana

Creators: Watan Tusi, Ising Suaiyung, WU Ting-kuan, LAN Yu-chen |
Performers: Piya Talaliman, Qaulai Tjivuljavus, lrimilrimi kupangasane, Ansyang.Makakazuwan, SIE YU-sen, niwa panay |

Executive Producers: LIN Chihyu, apu’u yakumangana
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RES & EEMIE WU Ting-kuan & LAN Yu-chen
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A song, a poem, a body, an especially familiar language
and musical style, can convey a certain concept: the
ways in which emotions are conveyed in poetry, music,
and dance performances, as well as those that arise
through transfer or pressure.

We are facing the struggle of finding appropriate
language, which is not just a story. The boundaries of
language are very narrow, and stories written by
people are usually understood as constructions of
language denoting real experiences rather than
imagined ones.

Stories are transformed from life experiences and
experiences of language cooperation, but language is
vague and imprecise. Metaphorical language can be
used to combat oppressive language and help achieve
a greater good or avoid greater evil. What do we want
to gain from language? We want to return to the body.
Portraits depicting each other’s postures are not
realistic, but represent a search for a sense of
intermediary. Physical labor and relaxing (resistance)
after work are integrated into the dance structure,
respecting the geographical structure of the body.

Founded by Truku artist Watan Tusi in 2013, TAl Body Theatre
takes its name from the Truku word “TAl,” which means “to
see” or “to observe.” This term reflects Watan’s gaze and
contemplation of traditional indigenous culture. The company
seeks alternative practices beyond traditional ceremonies and
touristic performances. Since 2013, the company has been
researching the relationship between the earth and feet in
fields, and has archived over 80 types of stepping sequences
known as “foot-scripts.” This unique method serves as both a
choreography and body training system within the company.

The collaboration between the two began when
observing Indonesian migrant workers. In 2019, they
launched the Trans/Voices Project, which connects
field research, art residencies, lectures, workshops,
concerts, cooperation, and collaborations between
Taiwan and Indonesia to develop creation and
discourse. The plan focuses on the mobility/labor
status of the migrant workers in social structure gaps,
and their aesthetic experiences of work, resistance,
creation, and recreation along their migration path.
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BEHRRESHE 1 08.15 (M) 12:00 FAKS LRS-
BUI$FH QR Code©
The following lectures are free to attend. Online registration will be open

at 12:00 on Aug. 15 (Thu.). The number of places is limited. You are
welcome to scan the QR Code to register online.
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New View of the Iron Rose Festival
O 9 07 Sat.

° 14:00
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3F Forum, Eslite Spectrum Songyan Host: LI Chia-chi Guest: LEE Huey-mei
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Guest: Austin WANG
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How does an art festival respond to the life and culture of a city? LEE Huey-mei, the Curator of the 2024 Taoyuan Iron Rose Festival,
uses the theme “Nomadic” to stimulate the urban energy of Taoyuan. With her personal observation and artistic vision of jumping
around many cities, she engages in a tripartite dialogue with Austin WANG, former CEO of the Taipei Performing Arts Center, and

LI Chia-chi, Editor-in-Chief of Performing Arts Redefined magazine, to shape the character, social impact, and future imagination
of the art festival.
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Vanished Places and Theater Mnemonics

09.14 ..

Bk F[S Eh <7 B4 B8 e . . L
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Taotopia Art & Culture Association Host: WU Sih-fong Guest: Lin Meng-huan Guest: Jane LEI
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After the war, KABUKI-Cho in Shinjuku, or the once prosperous garment factories in Macau, witnessed the changes of the world. The
two guests will try to dig up the vanished places and return them to people. Through the warmth of emotions and memories, and
fusion of words and literature, they convey events from the past and extend them with the creativity of the theater, allowing the

story to continue to be told through a transformation in story-telling so the story is no longer confined to any specific person, but
one that gradually integrates into the new/heartful memories of “us.”

HEMNRERT

The Worldly Revelation of the Story
09.22 3
° 14:00

TSUTAYA BOOKSTORE BEEI 23 /5 AR | TS | R
TSUTAYA BOOKSTORE Taoyuan Host: WU Sih-fong | Guest: YU Wen-qi Guest: Adaw Palaf Langasan
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When changing times and media make reading fragmented, is the “story” still what matters? In the theater practice of the two
groups, the traces of myths, legends, and fairytales are imprinted; from these long-standing stories we appreciate the power of
storytelling.

My Dialogue with the Body Workshop
09.28
° 15:00

WEREBOATERE SR

Rehearsal Room, Taoyuan Arts Center Guest: HSIEH Yi-chun
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Am | far or close to my own body? In life, just walking light, heavy, fast, and slow is enough to compose a poem for the body. So how
can people continue to engage in dialogue with their bodies in a state of conflict, compromise, or balance? This workshop invites

HSIEH Yi-chun, the Artistic Director and Choreographer of Chun Dance, who combines teaching and creation, to engage in a dialogue
with everyone about their own bodies, experiencing what their bodies remember and forget.
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Singing in the Cracks of Time
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Lang-Huan Bookstore Host: WU Sih-fong | Guest: LO Fang-yun | Guest: Watan Tusi | Guest: WU Ting-kuan
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The two works in the last week of the Festival challenge our understanding of home, boundaries, and even migration and dispersion.
Two creative teams started from songs and novels, using sound or words to carry the ups and downs of life on wandering islands,
leading to a larger era and history. The songs and writing of people in the cracks of time are not only speaking their own words, but

also intersecting with every moment of the present and future, creating a shared and unique trajectory and opening up to a longer
and deeper time dimension.
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Reading and Performance
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M) & EI Elj K Taoyuan Arts Center
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Address: No. 1188, Zhongzheng Rd., Taoyuan District, Taoyuan City 330, Taiwan
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Public Transportation Bus Station: Zhongzheng Arts District Station
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P Departure from Taoyuan:
1. Tonlin Plaza: Take the Taoyuan Bus 151.

2. Taoyuan Bus Terminal Station:
Take the Taoyuan Bus 188 or the Route GR.

3. Taoyuan Rear Station: Take the UBus 168.

4. Taoyuan District Office: Take the free shuttle L103
at the rear entrance of the Taoyuan District Office.

5. Neili Train Station: Take Bus 168.

6. Chungli Train Station: Take Bus 711.

Driving Directions

P Departure from Taipei:

1. Songshan Airport: Take Bus 1662.

2. Taipei City Hall Bus Station:
Take the Taoyuan Bus 9005.

3. Taipei MRT Jiantan Station:
Take the Taoyuan Bus 9023.
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1. National Highway 1: Take exit at Nankan Interchange and stay on Provincial Highway 4.
Continue straight onto Chunri Road, and turn right to Nanping Road. Continue straight to
Zhongzheng Road and arrive at the destination.

2. National Highway 2: Take exit at South Taoyuan Interchange and continue towards Taoyuan.
Continue straight on Daxing West Road, and turn left at Zhongzheng Road. Ar rive at destination.

Parking: Taoyuan Arts Center Underground Parking Lot: $40/HR(weekday), $50/HR(holiday).
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AFMC would like to express our gratitude to all the performance group, artists,
and co-workers for making this Festival successful.
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We would also like to thank all committees and predecessors, letting
Taoyuan Iron Rose Festival have the opportunity make progress continually.
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